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All leaues 
actually shaped 
liheaheart! 


What a better way to tell the one you love just 
how you feel about them with this wonderful 
message of love from Mother Nature and YOU! This 
plant can't be found anywhere, since it has never 
been available in the United States and is only 
available through this special offer. Not available 
in stores, this plant will remind your loved one of you 
365 days of the year, year after year. It comes in 
its own 2'.4 inch pot; just water and watch the plant 
seem to glow with its message of love. Your plant 
will thrive indoors or out. The perfect gift for your 
children, spouse or friends ... it is truly the gift 
of love! 


NOW $299 



/ 


NOT 

SEEDS OR BULBS... 

but a real growing plant, 
completely potted, 
complete with beautiful 
green leaves~to 
beautify any home. 




.VIAIL rO BHONXVILLE NURSERIES , 
27MILBUkNST. L8SS 
BRONXVILLE, N.Y. 10708 

□ Ont' for S2 98 plus $1. postage 
& handling 

QTwo for $5.99 plus $1 postage 
& handling 

□ Three for $8.99 plus $1. postage ' 
& handling 

□ Four for $10.99 plus $1. postage 
& handling 

□ Five or more $3 each complete 


ORDER TODAY! 

ABSOLUTELY GUARANTEED 
HEALTHY UPON ARRIVAL 


know what to do to make 

THOSE PREMATURE LINES AND WRINKLES 
IN YOUR FACE DISAPPEAR”! 



STUDY AGAIN THESE UNRETOUCHED 
PHOTOS OF THIS 40 YEAR OLD WOMAN, 
AND ASK YOURSELF IF YOU'D LIKE 
YOUR FACE TO LOOK LIKE HERS! 


“I know what to do to tighten up those saggy, baggy areas of Mur face. .. 
I’ve been in the beauty business for over 25 years now, and l^now every 
trick in the book! And I know what to do to prevent these things from ever 
happening to you!" 

These Are The Words Of The Woman 
Shown Here In This Completely Unretouched 
Photograph-Thal Was Taken When She Was 
40 Years, 9 Months. And 10 Days Old! 

r wrinkle, or 


sag in hrr face? Despite the fact 

blond, thin-skinned type, that usually wrinkles 
and sags fiir /aster than other skin types! 

Her nanse is Oleda Baker. A top model for 
years, she is the author of file booh on beauty 
and diet, and Beauty Editor of the ‘'insider's” 
magazine for models! 

Here is what she says about the simple, logical 
piinclples that have saved her face (and that can 

"Tell yourself again lhal this is the photograph 
of a 40-year-old wom- 
1. And then tell your- 


I the r 


self IL 

look tl 

knew, even at .an early 
age (long betore I ever 
thought of ptofessional 
modeling) ibai / haii 
lo do sowrthiiis! to pro- 
tect and utletiuord i/iy 


derncath my skin arc 
firm and lam. Because 
It's vv'hcn those lilUc 
muscles around the 
nose and mouth sag... 
when the cheeks start 
to droop . .liial a woman 



lhal ''youlhfu!" 

"And lust as inifKrrtani. I look much younger 
than I am because, long ago, I became aware that 
I was actually pressing ugly lines and aging 
wrinkles into ni> face and neck — aithout even 
knowiaa that I hii.v doina it! Thai I was actually 
pulling down my own facial muscles nil they 
continuously sagged- n ir/imir rieii knoH'irig that 

"But. by making myself aware of these habits, 
I iito able lo ebaage them— pet rid of them for 
goocl-OYernteht"! 

"It’s Never Too Late! No Matter 
What Condition Your Face 1$ In Right Now, 
You Can Make Yourself Look Immeasurably 
Better Than You Do Right Now!” 

his prograiT 

sand dollars on Face lifts, you'll he able to take 
that riionei and blow it on a European vacatio 

Let Us Give You Just A Few Examples 
Of Her Revolutionary Techniques: 


How i 


take made n-hen you 
go 10 sleep may be the 
worst aging-enemy 

how. by correcting it. 
you can then "conlrol" 
wrinkles around your 
eyes and mouth. ..help 
prevent developmcm of 
a "false" double chin... 
keep your face muscles 
from being stretched 
down every moment 
you sleep-. .and, in 
general, give your face 
a "lift ' every night 
while you sleep! 

How to keep the 


from permanently turning down, and never gel 
lhai "sour, hang-dog" expression! 

The simple trick that stops those ugly prema- 
ture lines and wrinkles around your mouth and 

The almost complele- 
ly-unknown cause of 
loose, baggy skin 
around the eyes— both 
a( the top and bottom 
-and its almosl-insiant 
renioval! 

Why so many liny 

around your nose and 
mouth line, and how to 

^ '^bal*'o!eda'’Bakcr 
calls the Number One 
reason for upper-lip 
furrows ... at (he same 
lime it causes ugly 
crow's feel in the faces 
of women as young as 
iheir early twenties! 

(Slop it now -before it's 

Why the wrong kinc 
actually ereuir facia) Urn 
exercises NOT to do, 

knowing the few simple 

How to make your neck look longer, and your 
chin appear lirmcr and more youlhful-rii seconds ’ 

How to firm-up droopy eyelids and lift sagging 
checks and sides of your face at exactly the same 

How to disoeurage chose horrible vertical lines 
(hat all too often begin to form from your nose 
to your mouth! 

Whal Oleda Baker calls "the greaicsl neck 
exercise in the world"! That tighlcns and smooths 
creepy neck, and helps alleviate horizontal lines! 

How to naturally (and effortlessly) add oils 
and moisture to your skin, and help prevent new 
lines and wriitkics from forming! So effective in 
fact, (hat Oleda Baker says: "My face Jeel\ ni 



'( facial exercise can 
So that knowing what 
just as important as 



if / had a ‘inini-facelift’ each tl .. . 

(And which gives you. as an added bonus. 
iiu'reased blood circulation to the head— strength- 
ening the roots of your hair — and prompting 
lustrous new gross-th!) 

And Much. Much More! For Sale 

In NO Book Store, NO Beauty Shop! 

Only Through This Advertisement And You 
May Read Them Al! Without Risking A Penny! 

Only ’2.98 Complete! 

PIUS SOc FOR POSUGC RNO HANDIINC. 


MAIL NO RISK COUPON TODAY! - - 


OI.EDA BAKER S FACE-SAVERSiTu 
derstand that the booklet is mine for only 
S2.9g plus SOg postage and handling. I may 
examine it for a full 30 days at your risk 
or return it for a full refund. 


MEGA-WOMAN, INC. 

380 Madison Ave., N.Y., N.Y. 10017 


$. please add appropriate sales tax. 
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'FANGS' FOR THE MEMORIES, VINCENT! 


This special issue is dedi- 
cated to everyone who, at 
one time or another, has 
scrunched down In the theater 
seat and half-covered their 
eyes during the scary part 
(leaving just enough space 
between your fingers to make 
sure you don't miss anything). 
That should just about cover 


ail of us. 

It’s also dedicated to those 
two fortresses of terror, 
American-International and 
Hammer Films, and even to 
those rip-off horror factories 
that churn out fright flicks dur- 
ing their lunch hour, because 
it’s a funny thing about horror 
films — sometimes the bad 


ones are better than the good 
ones. 

So welcome to Hollywood’s 
Scream Factory, that old 
box-office magic. Stay as long 
as you want and scream as 
loud as you want. 

And finally, this one's for 
you, Boris, Bela and Lon... 
wherever you are. 
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D^t.SS-S7 • 44 WarrenStreet • Providence, Rltodelaluid 02901 


Tb* Moff ftomoHcob/* Piece of Jewelry Ever Created! 


You con have the Secrets of the 
Universe in the paim of your handl 

Tliu beauo/ul p>Tai!ud pendant is bull in Ihe precise proportions of the Great Pyra- 
oud of E^pt In “the most important re-iscovery of our age", scientists are 
teginnirj to ntplote the wondrous U\tng properties of the pyramid: 

otamsts nave discovered that plants flourish as ijever before when placed 
Vvtors and deousts have found that pvTamid energizers seem to promote 
'A5A ?oetus;s luciuded a *p,vramid" expenment on board an Apollo 

vai'..v i:'.v crafted pendant may be the first amulet since ancient times to 
ee me strange and awesome powers of the pyramid Hold (his gleaming gold 
finish oteect in vour hand once, and you will discover why many experts beUeve that 
the powers of the pvTamid can dramatically tranaform your life 
^ A major new spaper has reported that pyramids can make cigarette smoke mildet 
Com dealers say that pVTamids prevent tarmahing of valuable metals 
Businessmen claim they work more efficiently with a pyramid present. 

There are hundreds of exciting findings pouring in from pyramid enthusiaata every- 
here. Join the Pyramid Revolution! 


HOW DOES IT WORK? 

When properly aligned with magnetic n<8-th. the pyramid pendant is eaid to concen- 
trate powerful forces known as bio-coaraic energy. These ftHcee are focused and 
accumulated by the precise mathematical proportions. Some scientists believe that 
the Pyramid energy accumulator attracts the electromagnetic waves that bombsird 
us constantly. 

Your Pyramid l‘endant is built under the moat rigoroueiy controlled conditions. It is 
more than just a stylisMy beautiful necklace. It is a precise miniature pyramid 
Energy Accumulator you can carry with you always. The esoteric bio-cosmic energy 
may lie communicated to your entire b«ly. just by wearing it around youmeck. 
Put it ‘round your neck. See if you don't feel more energetic, more alert, more 
attractive, more truly alive . . Unscrew the base of your accumulator and store a 
precious item you vdue ... a lock of hair . . . your favorite herb . . . your lottery 
ticket number . . the name of someone you love ... or your own special secret. 
Tour Pyramid Pendant Energizer 

May improve your meditation and relaxation. 

May make love-making far mote enjoyable. 

A May even help you have greater ESP abilities. 

May improve your work habits, and give you more time to play. 

May improve your luck. 

AUTHENTICATED BY THE TALISMAN GUILD 
Your Pyramid Pendant has been awarded The Taliaman GUILD 
SEAL OF APPROVAL and CERTIFICATE of AUTHENTICITY! ^ VA 

The TsJismafl Guild is comprised of a dedicated group of eminoit 
historians and acholan who have banded together, and sworn 
to revive the true meaning and design of taliamans, so they may ^VH-^ 
worn with credibility and pri^. 

Each Certificats of Authenticity bears a number, 
which is match^ on the en c losed card. This card 
aho^ be completsd and returnad by the owner. The 
owner srill then be registered in the Talisman Guild 
Archives as possessor of a Pyramid Pendant. 


ENERGIZING PYRAMID ENCLOSURE 

Your Pyramid Pendant is housed in a larger Pyramid that poeaeeaes the same 
energizing qualities as yqiir Pendant lor it. too. was built m the precise mathe- 
matical proportions of the Great Pyramid. A Czech inventor patented a similar 
one after years of experimentations, and claimed it kept razor blades sharp for 
months. Use your Pyramid Encloeure to perform dozens of fascinating and 
astounding experiments. See if it removes bitterness from coffee ... if it 
mellows tobacco in cigars and cigarettes. Try it to sprout seedlings, for dehydrating 
^gs, orange slices, or other foods. See if it energizes water ... so that it will 
root cuttings faster, or aid plant growth . . . even prove beneficial as a beauty 
rinse. Try it today, and see just whst it can do for you. 

See if It makes your potted and garden plants grow 
faster See if it keeps your razor blade sharp far 
longer than you’d expect. See if it keeps milk 
fresh far longer. See if it makes ordinary wi 
taate better than the most expensive wines 
Try it for sharpening small tools. Have fun — 
use your imagination, and see how many 
things it may do for you! 


SPECIAL BONUS 
For a limited time only, you will receive ABSOLUTELY FREE 
... a 16 page booklet, THE PYRAMID PENDANT HAND- 
BOOK. Discover the source of Pyramid Power. Learn what 
today's scientists have discovered about the pyramid. Find out 
how you can make the most of your pjo-amid Pendant. 
Diacover other forms of Pyramid Power. Don't mias out — 
order today! 
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'hen the executive editor of SILVER SCREEN asked me to introduce this 
special issue on horror, my immediate response was. “What do you want me to write about?" 
“You're the authority," he replied. "Whatever you write, we’ll print.” 

These, then, are my personal views based on my close 
association with horror films throughout the years. 

Almost from the beginning of motion pictures as entertainment, the strange, 
the supernatural, things out of this world etc., have intrigued producers, 
directors, actors, and perhaps especially those technicians who are most responsible 
for the success of movies — the scenic designers, makeup artists, 
special effects people and. above all, the cameramen. 

Why? 

Few people today realize or will admit how great a part these motifs have played 
in the history of movies. Along with westerns and musicals, horror films, 
science fiction stories, and gothic tales have been the staples that have given 
audiences great pleasure and have never seemed to lose their appeal. 
Probably the greatest proof of this is the fact that more of these films are played, 
or revived if you wish, on television than any other kind. 

Festivals of thrillers are constant and popular fare on TV and even in movie theaters, 
where proof was glaringly real in those great successes in the ever-glamorous 
field of musicals, "Entertainment One and Two." Drive-in theaters run all-night 
horror shows, some of them dating back almost to the beginning of talkies. 
"Frankenstein" and "Dracula” have become cult figures and many of the more 
contemporary horror films, the serious ones and the not-so-serious, 
have survived in great popularity not only on TV and in the theater, 
but also as objects of serious study by the thousands of students of motion pictures 
in universities and colleges around the world. 

Again, why? 


Very briefly, I hope that explains some of the public appeal of these ever-popular films 
If it does, maybe you’d like to know why actors like playing in them. 

It might surprise you to know how many actors, who you don’t usually 
associate with horror films, have been in them and enjoyed them. 

Some of the past greats — John Barrymore. Fredric March, even Spencer Tracy — 


Let me try to answer these questions from my very persona! connection 
with films of these types. 

I have travelled the world and never ceased to be amazed by the recognition my connection 
with these films has evoked. Mind you, it's sometimes a mistaken recognition 
but recognition of a sort, just the same. The other day in an airport a lady stared 
at me and finally courageously came over and with great joy said, 

“You're Boris Karloff, aren't you?" When I allowed as how I wasn’t and that Mr. Karloff 
was dead, she indignantly said, "He is? Well then who the hell are you?” 

Before I had time to explain that I wasn't Christopher Lee. either, she had gone. 

Oh well, she'd got one thing right, two in fact, I have done pictures like those Boris made, 
and quite frankly, I was quite pleased that she saw fit to categorize me with 
that master of horror and my very dear friend. 

But seriously, in Japan, Australia. Canada, Italy, Spain, Thailand, etc., 
people have loved these films and identified with them and the people 
who made them because they were memorable for many reasons. 

Probably the most pertinent reason is that while looking at them they were 
able to escape for a few moments the everyday terrors of life, if you like, for the make-believe 
terrors on film. They can believe after seeing a thriller that real life isn't so bad 
after all and sometimes at least not quite so frightening. 


Take 


Another explanation, one that is very dear to me. is that the public has always 
recognized, or perhaps sometimes only suspected, that the thrillers 
(western and musicals, too) use every facet of motion picture technique. 

All the stops are pulled out photographically, in special effects, 
scenic design, musical scoring, makeup and on and on. 

To make these films exciting, you can’t hold back. The public won't 
stand for it. Look at the success of "Jaws” and now "King Kong." wonderful, 
wild, make-believe that makes the viewer a true believer. Where can you find 
a film that used more tricks than “The Exorcist?" 

Another answer to my whys is that most of these films are adapted 
from the works of first-rale authors, from best sellers, from the classics. 

"The Fly.” It won many awards as a short story and made a hauntingly exciting film. 
Or those wonderful, weird classic tales by Edgar Allan Poe. de Maupassant. 
Hawthorne, Mary Shelley and Bram Stoker. They made wonderful films 
because they were wonderful stories that have survived even 
the stigma of "required reading." 



have made contributions to horror films. And in more recent years 
Jack Nicholson and Charles Bronson entered the world of horror. 

For the actor, there is a tremendous challenge in playing strange characters. 

To portray an ordinary man or woman is comparatively easy — you have so many ordinary 
people to base your study on. But how many of us know what goes on in the mind of a monster, 
a murderous fiend or a man who has the body of a man and the head of a fly? 
Imagination is the most powerful weapon an actor has, to imagine himself 
as someone else and then to make you imagine that he is someone else, 
someone you perhaps had never imagined could exist. That's one of the great 
joys of being an actor. And to do all that without being unbelievable. 

Because the actor’s goal in these films is to make the unbelievable believable. 

The actor has another important job, too. He is, after all, a human playing the part and he must 
connect in some fashion with the other humans he’s playing for. He must create sympathy for 
himself, as Boris Karloff did so brilliantly in the scene with the little girl in 
“Frankenstein.” After all, he was made up of human parts including a heart, 
however impaired by the transplant operation of his “creator.’' 

Most of the Successful movie monsters and even the ordinary villains must have 
some humanity. For the actor, this is a difficult but exciting challenge. 

“The Hunchback of Notre Dame” is a perfect example of the difficult acting problem. 

A monster but very human. A grotesque form with a beautiful soul. 

Full sympathy from the audience but not allowed to claim the sympathy of his feilow piayers. 

A loner who represents man’s inhumanity to man. Someone with whom we identify without any 
knowiedge of why, except that there is a mysterious something in all 
of us in him and yet none of us, thank God. is him. 

To sum up all this, I must say I've enjoyed my identity with these films, 
at the same time resenting a little that the identity is so definite in the 
unthinking mind of the general public. The characters I've played in the Poe stories, 
as far as acting is concerned, have involved many of the same problems of the other 
“straight’’ parts in non-horror films. I know these views have been shared by 
Karloff, Lorre, Rathbone, Christopher Lee and Peter Cushing. 

We all have tried seriously to give our public what they want in these kinds of films, 
release from their everyday problems, entertainment, and perhaps a thrill or 
two they can’t get elsewhere. We have all enjoyed our “typecasting " 
because our minds have never been typecast. 

We have played many parts, all different, and no matter how horrendous, 
how monstrous, we hope we have endowed each role with humanity, 
our own and that of the parts we played. 



Lon aft^r transformation, or full 
moon and empty arms. 
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Be/a Lugos; as COUNT DRACULA. The 
role haunted him throughout hla life. 


(continued on next page/ 
9 


is footsteps were slow 
and faltering and made a hol- 
low echo as he moved 
hesitantly along the dark 
and foreboding narrow 
walkway. Blindly, he fol- 
lowed the creature in front of 
him, then — a flash of light! In 
the bleak darkness he sees 
what he has*.been looking 
for. He instinctively struggles 
to It. pushing past the fleshy, 
many-legged shadows. Sud- 
denly a voice°screams out: 

‘‘SIDDOWN, WILLYA? I 
CANT SEE THE SCREEN! ' 

The lone figure sinks down 
into his seat and looks up in 
time to see Count Dracula^ 
plunge fangs-first into the 
neck of a victim. 



Lon Chaney, In a scene from PHAN- 
A TOM OF THE OPERA. 


The year was 1931. And if it had been 
you finding your way to an empty seat 
in that darkened^neater that day, you 
would have the distinction of having 
been present at the creation... the crea- 
tion of Hollywood’s most enduring {not 
to mention endearing) anti-hero — the 
movie monster. 

Universal Pictures was responsible 
for first bringing Bram Stoker’s blood- 
sucking vampire, Dracula, to the 
screen. Dracula. Count Dracula, actu- 
ally, (‘Drac’ to his friends) is far and 
away the most famous monster ever 
brought to the screen. Only 
Frankenstein, the movie series based 
on Mary Shelley’s book, comes close to 
equalling his popularity as a screen 
monster. When Dracula came to the 
screen in 1 931 , it launched the monster 
movie and it launched, along with it, 
the career of Bela Lugosi, a 
Hungarian-born actor who previous to 
Dracula. had been known for his work 
in romantic drawing-room comedies 
on the Budapest and American stage. 

Though never quite comfortable in 
his early years as a screen actor, he 
developed into one of Hollywood's 


Vampires had a ‘meaty' role in LET'S 

SCARE JESSICA TO DEATH. 







A teaser publicity shot from 
American-lnternational's PLANET OF 
THE VAMPIRES. 


most effective horror film regulars. 
Over the years he played, in addition to 
Dracula, Frankenstein, zombies, ape- 
men, ghosts, phantoms, and a sundry 
variety of unpleasant types. But it was 
as the original Dracula that he will 
be best remembered. 

That first film followed Bram 
Stoker's novel quite faithfully, tracing 
the bloody footsteps of the legendary 
vampire from Transylvania to England 
and back to Transylvania, the body 
count growing with each scene. Along 
the way, he kidnaps a beautiful young 
woman whom he intends to keep as his 
own personal blood bank. The 
woman’s fiance has otherplansforher. 
however, and her betrothed pursues 
Dracula to his coffin where a well- 
placed wooden stake in the heart spells 
the end for Dracula. Or, that was the 
way it was supposed to be. But when 
(continued on next page) 


British horror king Christopher Lee as 
the sinister FU MANCHU. 



The Count, mustache and all. In 
SCREAM, BLACUtA, SCREAM. 


THE END appeared on the screen, no 
one could possibly know that this 
would be only the beginning of a movie 
legend. 

There followed, over the years, many 
more resurrections of the famous 
vampire and his imitators. Some were 
good. Some were great. Some were 
simply awful. 

In 1936. Universal produced 
Dracula's Daughter, followed by Son 
ofDracula In 1943. House of Dracula in 
1945, Horror of Dracula in 1958 and 
Brides of Dracula in 1960. In fact. Uni- 
versal owned the copyright on the 
Dracula name and monopolized the 


MOM'S LONDON AFTER MIDNIGHT, with Lon 
Chaney as a cross between a phantom and a 
blood-crazy vampfre. ^ 

12 



FEARl£SS VAMPIRE KILLERS gave us horror with humor. 


Christopher Lee, really getting Into his role. 



The actor appears cross~eyetl with 
fear in this still from THE HOUSE THAT 
DRIPPED BLOOD. ^ 


series for years. Not until 1958 did 
other studios venture into Dracula's 
kingdom, using Dracula's name. The 
Curse of Dracula was put together by 
United Artists in 1958. Dracula, Prince 
of Darkness came to the screen via 
Hammer Films in 1965 and Embassy 
issued something called Billy The Kid 
vs. Dracula in 1966. In 1968, Warner 
Bros, produced Dracula Has Risen 
From The Grave, and in 1969 Warner 
Bros, followed up with Taste The 
Blood of Dracula. Hammer came up 
with Scars of Dracula in 1970, Inde- 
pendent International gave us Dracula 
vs. Frankenstein in 1971 and Warner 
Bros, came back with Dracula A.D. 
1972 in that year. Also in 1972, Ameri- 
can International Pictures introduced 
Blacula, an interesting concept 
wherein an African prince, attacked 
and entombed by Dracula long ago, 
awakens to revive the legend of his 
predecessor. 

But Dracula was not the only suc- 
cessful vampire in the movies. There 
was a whole slew of others, good and 
bad. Odds are you saw a few of these; 

Vampyr (1932), Mark of the Vampire 


(1935), Return of the Vampire (1944). 
Blood of the Vampire (1958), The 
Curse of Nostradamus (1960), The In- 
vasion of the Vampires (1962), Kiss of 
the Vampire (1963), Fearless Vampire 
Killers, or Pardon Me, But Your Teeth 
Are In My Neck (1967), Count Yorga — 
Vampire (1970), To Love A Vampire 
(1971). 

THE AMERICAN- 
INTERNATIONAL LEGACY 

In the 1960’s, American International 
had become, with Hammer Films, the 
leading producer of horror flicks. But 
even as early as the mid-fifties. Ameri- 
can International knew where the 


money was, and aimed the low-budget 
productions to the 12-25-year-old 
movie-going public. Beginning with 
such horrific non-epics as The Un- 
dead, The Beast With a Million Eyes, 
and Terror in the Year 5000, it struck 
gold when it came up with a series of 
films unabashedly aimed at teenagers: 
I was a Teenage Frankenstein, I was a 
Teenage Werewolf, Teenage Zom- 
bies, Teenage Cavemen, etc. They 
weren’t serious efforts, but they were 
fun. And they helped to lay a founda- 
tion for AlP's later productions which 
had genuine literary and cinematic 
merit, many based on the works of 
(continued on next page) 




Lon creeping up on some tired blood in SON OF DRACULA 


produced (by Universal Pictures) star- 
ring Boris Karloff. It was the movie that 
would launch his long career. 

Frankenstein was based on Mary 
Shelley’s popular novel about a crea- 
ture manufactured from the left-overs 
of several cadavers and supplied with a 
criminal’s mind which runs amok, 
eventually killing its creator before 
perishing in a pillar of flames. But try- 
ing to wrap up Frankenstein in a sen- 
tence is tantamount to describing 
World War II as a difference of opinion. 
As great as the book was. Karloff 
brought the character of the monster 
to the screen and it is his appearance in 
the film which is the Frankenstein 
monster we conjure up in our minds 
today. 

Born William Henry Pratt in Dulwich, 
England. Karloff might have spent his 
days on earth as a bureaucrat — as his 
father had been — but rebelled at the 
idea and moved to Canada to take up 
farming. That work didn't satisfy him 
and following a brief stint as a truck 
driver, he joined a small theater group 
and ventured into the field that would 
make him known the world over. Small 
parts in silent films followed and he 
eventually found his way into a film 
starring Lionel Barrymore (The Bells) 
and later into a sound film (The Crimi- 
nal Code) in which he played a murder- 
er. In fact, it was the murder scene in 
that film that led to his being cast as 


Edgar Allen Poe. They included The 
House of Usher, The Pit and the Pen- 
dulum. The Premature Burial. Tales of 
Terror and The Haunted Palace, and 
others discussed elsewhere in this 
publication. Today, American Interna- 
tional Pictures continues as the major 
producer of horror-fantasy films in the 
world. 

FRANKENSTEIN & FRIENDS 

Few monster movie fans would think 
of Thomas Edison in terms of classic 
monster movie production, yet it was 
Edison, the inventor of the movie cam- 
era and projector who actually first put 
a monster on the screen. 

In 1910. Edison produced 
Frankenstein, depicting him as a 
hunchback. It was the first Franken- 
stein movie, but it was not until 1931 
that the definitive Frankenstein wa 


Bela made a career out of trying to get home before sunrise. 
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The hypnotic stare of Lugosi In MARK 
OF THE VAMPIRE. 


Lugosi, welcoming one of his many 
dinner guests. 


Frankenstein’s monster... a movie role 
which had already been refused by 
Bela Lugosi! 

From that turning point in his career, 
he became the number one monster- 
actor in Hollywood, far exceeding even 
Lugosi's prolific work, and going 
beyond the limits of the monster films 
to stage work outside of the horror 
genre. His work ranged from The Mask 
of Fu Manchu and Charlie Chan at the 
Opera to Peter Pan (in which he played 

(continued on next page) 


The lady appears to be a little turned on by 
Lon Chaney Sr., In this vintage vamp/re shot 
from MGM. A 




Vincent Price as THE ABOMINABLE DR. PHIBES pucker- 
ing up with one of his admirers. ' 


Captain Hook), to the TV host of 
Thriller, and in-between, such film 
classics as Black Friday, The Comedy 
of Terrors, and Targets. His versatility 
was a tribute to his great acting ability. 
His repertoire included a recent trend 
to horror-comedy, a trend he helped 
launch with other greats like Vincent 
Price. In 1969, he died. He is remem- 
bered today as a great actor, a Hol- 
lywood institution...a warm and gentle 
human being. 

Karloff successfully injected a sym- 
pathetic aspect to the Frankenstein 
personality, made him a creature to be 
pitied, yet never surrendered the 
monster's inherent fearsomeness. So 
successful was the first Frankenstein 
outing, that he was brought back in 
what many consider the best 
Frankenstein film. The Bride of Fran- 
kenstein, starring in addition to Kar- 
loff. Colin Clive, Elsa Lanchester (as 
the Bride) and Ernest Thesiger, The 
movie begins where the original film 
ended, the smouldering remains of a 
windmill where Frankenstein’s mons- 
ter was (we thought) cremated by a 
mob of villagers. He is dicovered to be 
alive and Dr. Frankenstein, instead of 


Perhaps the mosfpatfiet/c monster of > 
ail time, Lon Chaney as THE HUNCH- ^ 
fl4CK Of NOTRE DAME. ^ 




BLOOD OF ORACULA featured the vampire 
with far-out eyebrows. ▲ 


having been pummelled to death, is 
merely pummelled, but very much alive 
as well. Dr. Frankenstein drums up a 
girlfriend for his monster the way he 
drummed up his monster. But when 
the time comes for he-monster to meet 
she-monster. she, it turns out, isn’t so 
crazy about blind dates. This doesn't 
Sitwell with him and he tears the place 
apart, eventually blowing the entire 
cast and crew to Kingdom come. 

And then there was Son of Franken- 
stein, brought out by Universal in 1939. 
again starring Karloff, but this time 
with a formidable supporting cast 
fco/it/nuecf on next page) 


THE WEREWOLF (British style) with 
Henry Hull. 


Claude Rains’ contribution, 
TOM OF THE OPERA. 



The monster and his ailing buddy In 
SOW OF FRANKENSTEIN. 


Universal's classic THE WOLFMAN.^^m 
with Lon Chaney Jr. 


Tony Quinn In makeup for remake of^— 
THE HUNCHBACK OF NOTRE DAME. 
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Lon Sr. as that bent-over bell-ringer. ■ 



made up of Bela Lugosi, Basil Rath- 
bone and Lionel Atwill. 

There followed a long line of Frank- 
enstein films, none of which came near 
the quality or success of the original 
three. Universal's Ghost of Franken- 
stein in 1942 starred Sir Cedric Hard- 
wicke, Lugosi, and Lon Chaney Jr., as 


Well preserved but stiff. THE MUMMY. 



the monster. Ralph Bellamy also star- 
red. 

Other "Frankensteiners" included: 

Frankenstein Meets the Wolfman 
(1 943), House of Frankenstein (1944), 
The Curse of Frankenstein (1957), 
Frankenstein’s Daughter (1958), 



Nobody seemed to like Tony Quinn's 
looks as THE HUNCHBACK. 


Revenge of Frankenstein (1958), The 
Evii of Frankenstein (1964). 
Frankenstein Conquers the World 
(1966), Jesse James meets 
Frankenstein’s Daughter (1 966). Andy 
Warhol's Frankenstein (1974), and 


That’s Charles Laughton as THE 
HUNCHBACK via RKO. 




Chris Le«, after that old wooden stake 
got to him. 



Frank & his bride, holding hands like 
any other couple. 


Frankenstein Must Be Destroyed 

( 1969 ). . 

DR. JEKYLL AND MR. HYDE 

Although no other film monsters 
ever equalled the long-running suc- 
cess of Frankenstein and Dracula, 
Robert Louis Stevenson's story of Dr. 
Jekyl.l and Mr. Hyde provided a basis 
for a most successful series of horror 
films. 

The first of these, Or. Jekyli and Mr. 

(continued on next page) 



As If we didn't know, Hammer gave u£ THE 
EVIL OF FRANKENSTEIN. 


Fredrlc March's amazing transformation In 
DR. JEKYLL AND MR. HYDE. 
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Hyde was produced in 1912 but the 
■classic telling of Stevenson’s tale came 
in 1 920 when Paramount gave the role 
to John Barrymore — who, inciden- 
tally. did not use makeup in the part, 
relying instead on mere facial contor- 
tions. A masterful performance! 

In 1932, Paramount bested itself with 
the Academy-award winning Dr. Jekyll 
and Mr. Hyde which starred Fredric 
March, investigating the theory that 
man is made up of equal parts of good 
and evil, he produces a serum which he 
tests on himself only to find that it has 
transformed him into an uncontrolla- 
ble schizophrenic, bent on murder and 
mayhem and unable to stop himself 
from his evil doings. He eventually 
meets death at the hands of the law. 

MGM tried the theme with the same 
title in 1941 and cast the film with 
Spencer Tracy, Ingrid Bergman, and 
Lana Turner. Other Jekyll-Hyde films in 
the ensuing years included: Son of Dr. 
Jekyll (1951). Daughter of Dr. Jekyll 
(1957), I, Monster (1970) and Dr. Jekyll 
and Sister Hyde (1972). 



Boris Karloff Introduced Frankenslelrt 
to rtlcotlne lit this shot from THE BRIDE 
OF FRANKENSTEIN. 


Here's that friendly Wolfman, eating a a 
live chicken. This film, by the way, re- ^ 
portedly laid an egg. 


THE WOLFMAN COMETH 

An off-shoot of the Jekyll-Hyde 
theme is the werewolf or wolfman con- 
cept. It was based entirely on the idea 
of a civilized man being transformed, 
one way or another, into a wolf-like 
beast. The first of these was called The 
Werewolf of London and was brought 
out in 1935 by Universal. But it was in 
1941 when Universal produced the 
classic: The Wolfman, starring Lon 
Chaney Jr. The film would push him to 
the forefront of movie monster-actors. 

Born Creighton Tull Chaney in 1906, 
he toured with his father Lon Chaney 
Sr. ("The Man of a Thousand Faces”) 
but was dissuaded from pursuing a 
show business career by his parents. 
Instead, he was going to operate a 
water heating business. And that is 
probably how he might have spent his 
adult years had his father not passed 
away before Lon Jr. had settled into the 
plumbing game. 

Entering the movies on the strength 
of his famous father's name, he was 
handed roles that measured up to his 
physical, not his acting, skills. He had 
established himself as a very good 
amateur wrestler, swimmer and tennis 
player and his roles were limited to 
gangster-underling-bodyguard parts. 
Then a big break came when he won 
the role of Lennie in Of Mice And Men. 
It was a fine performance and it led 
directly to The Wolfman. There fol- 
lowed a long and illustrious career in 
all manner of monster films, including 
The Ghost of Frankenstein, Son of 
Dracuta, The Mummy’s Curse, The 
Cyclops, and dozens of other incarna- 
tions. 

There were many more films featur- 
ing werewolves, none comparing with 
Lon Chaney Jr.’s original characteriza- 
tion: Cry of the Werewolf (1944), I Was 
a T eenage Werewolf (1 957). Werewolf 
in a Girl's Dormitory (1961) and Curse 
of the Werewolf (1961). 



THE MAN OF A THOUSAND FACES 

Before sound, the silent movies pro- 
vided their own unique brand of hor- 
ror... very often more terrifying and be- 
lievable than much of the work that has 
been done more recently. One of the 
individuals chiefly responsible for giv- 
ing us classic horror entertainment 
during the silent era (and setting the 
pace for the horror films of the future) 
was Lon Chaney, the actor who would 
become known as "The Man Of A 
Thousand Faces.” 

Chaney, the son of deaf-mute par- 
ents. grew up with pantomime and be- 
came one of the best mimes ever seen 
on stage or screen. His ability to con- 
jure up the whole gamut of emotions 
without uttering a sound was little 
short of miraculous. Universal took 
him under its wing in 1912, using him 
chiefly in small comedy parts and in a 
few directorial chores until director 
Tod Browning put Chaney's talents to 
work in a movie that featured horror as 
an underlying theme. Combining his 
natural talent for mime with a growing 
knowledge of makeup application, the 
actor portrayed a myriad of monsters 
and madmen. Perhaps his most cele- 
brated roles, though by no means the 
only great ones, were as The Hunch- 
back of Notre Dame and as The 
Phantom of the Opera. 

As the chief character in Victor 
Hugo's pitiful story of the crippled bell- 
ringer, Quasimodo, Chaney estab- 
lished the character's image for all 
time. To do so, he carried a rubber 
hump on his back which weighed in 
excess of 50 pounds, a pair of shoulder 
pads, an oversized breastplate, a large, 
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dead eye, a false mouthpiece and a 
harness which restricted his posture. 
Over this, he wore a tightfitting rubber 
skin. It was a magnificent transforma- 
tion. 

The Hunchback of Notre Dame re- 
turned in an RKO film in 1939 with 
Charles Laughton in the role of 
Quasimodo, playing the hunchback 
more humanly and with the added ad- 
vantage of sound. But for pure horror 
and loathesomeness, no one could 
equal Chaney's original work. (An- 
thony Quinn tried the hump on for size 
in an Allied Artists rendition of the story 
in 1957. but it ran a poor third to the two 
previous efforts.) 

The elder Lon Chaney turned out 
another classic characterization in 
Universal's 1925 film. The Phantom of 
The Opera. Anyone who has ever seen 
the film must still remember the shock 
that registered on the face of the beaut- 
iful young opera singer kidnapped by 
the Phantom when he removes his 
facemask to reveal his true visage — a 
grotesque face, zombie-like, with sun- 
ken cheekbones, death’s eyes, and a 
disfigured mouth. Again Chaney pro- 
vided the definitive image for a charac- 
ter that would be filmed again in 1962 
by Universal — with Herbert Lorn as the 
Phantom — a disappointment — and in 
1974 by Pressman-Williams in a rock- 
and-roll version re-titled The Phantom 
of the Paradise. 


A classic still from Universal's FRANK- 
ENSTEIN, with Colin Clive and Karloff. 



MUMMY MAYHEM 

Mummies have provided plenty of 
fodder for fright films, beginning with 
Universal’s 1932 film. The Mummy, 
featuring Boris Karloff, through a 
number of other Universal produc- 
tions: The Mummy’s Hand (1940). The 
Mummy's Tomb (1942), The Mummy's 
Ghost (1944), Abbott and Costello 
Meet the Mummy (1955) and a re-make 
of The Mummy (1959). 

The latter was a vehicle which helped 
to introduce a new cast of monster 
moviegreats: PeterCushingand Chris- 
topher Lee. (They had previously ap- 
peared together in The Curse of Frank- 
enstein, a Hammer Film.) 

Hammer Films, Cushing and Lee 
came up together in the ranks of mons- 
ter movies. Hammer had been around 
since 1948, grinding out minor film 
subjects and in 1954 discovered horror 
with a picture titled The Creeping Un- 
known. This was to be the forerunner 
to The Curse of Frankenstein and the 
successful series of high-quality films 
that the British company would pro- 
duce through the fifties and sixties. 
Some of the best of the productions 
included The Two Faces of Dr. Jekyll, 
The Brides of Dracula, Curse of the 
Werewolf, The Damned and The Hor- 
ror of Dracula, another film which 
teamed up Peter Cushing and Christ- 
opher Lee. Bythe1960's, it was difficult 
to find a horor film which didn't star 
one or both of these fine actors. 

Peter Cushing made the move from 
the stage to films when he moved from 
Surrey, England, to Hollywood, USA. 
and wound up with a bit part in The 
Man in the Iron Mask. When World War 
II broke out, he returned to England. 
Later, he returned to the stage, starring 
in such classic works as War and 
Peace and The Rivals and some films 
including Hamlet. He performed skil- 
fully in a host of other stage and film 
productions far removed from the kind 
of work that would make him a classic 


among actors in horror films. In fact, 
when he was first offered the part of Dr, 
Frankenstein by Hammer Films, he 
nearly turned them down. Finally he 
agreed to do one film: The Curse of 
Frankenstein. The rest, as they say, is 
history, 

Christopher Lee. an Italian of British 
citizenship is probably best known for 
hisportrayals of Count Dracula. But his 
first role in monster films was, ironi- 
cally, as Frankenstein's monster in The 
Curse of Frankenstein. Before that 
film, he had made several particularly 
forgettable movies for the J, Arthur 
Rank film company. 

Fearing typecasting, Lee refused to 
play Frankenstein’s monster a second 
time and went back to "straight films," 
mostly low-budget melodramas. And 
there he might have stayed had Ham- 
mer films not sought him out a second 
time and offered him the starring role 
in Horror of Dracula in 1956. He took 
the part and for most of the rest of his 
film career, he was Dracula. Still, he 
was able to remove the cape and fangs 
often enough to establish another 
great screen character, the villain of 
Sax Rohmer's novel. Fu Manchu. 

As with anything, there has to be a 
beginning, a birth. Had it not been for 
Lon Chaney, Lon Chaney Jr., Boris Kar- 
loff. Bela Lugosi, there might not have 
been a genre of films we know as 
monster movies, aand if it weren’t for 
actors like Peter Cushing and Christ- 
opher Lee and film companies like 
American-International and Hammer, 
nurturing and developing the horror 
film, we would never have had all those 
memorable times when we walked into 
a movie theater with the sole intention 
of getting scared to death. We were 
seldom disappointed. 

We wonder if Lugosi. Karloff, and 
Chaney had any idea what their early 
efforts would lead to? 

"My God." they might very well say, 
"we've created a monster!" 



Lon Sr . at the keyboard In THE PHANTOM OF THE OPERA. He was the forerunner to 
Liberace and Elton John. 
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by MIKE MiROLLA 



X hey come from outer space and from the 
bottom of the sea. They come from the minds of 
mad scientists, from the bowels of the earth. 
They come from our own inner fears and mis- 
shapen thoughts. They come from all these 
places but they come mainly from the fertile im- 
aginations of moviemakers. THE CREATURES. 

They were already there during the first sil- 
ent pictures when atmosphere and gesture 
were all. A Blind Bargain, it was called. Made in 
1922, it starred Lon Chaney as a man-gorilla 
who falls In love with a beautiful woman. Sound 
familiar? It ends with the destruction of all. 

(continued on pege 25) 


7wo heads were better than one in 
JACK THE GiANT KILLER. 
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CREATURES 




An 8-fool, haU-human, half-insect wHh 
Its brain exposed chilled scl-fl buffs in 
THE ISLAND EARTH (rnid-miesi. 


UnNersal's TARANTULA (he 
A never met The fif). 



GORGO, from the folks who brought 
you That's Entertainment (MGM). 


They wrote a beautiful song about this 
rodent In WILLARD. 



The monster surfaces in 20,000 ^ 
LEAGUES UNDER THE SEA. W 

Then came Alraune (1928), made in 
Germany. Life is created through artifi- 
cial insemination — a young girl who's 
the result of a union between a prosti- 
tute and a murderer. But everything 
turns out for the best as love proves 
stronger than heredity. 

CLASSIC OLDIES 

Two of the classic creature movies 
were produced in the early 30s. Freaks 
(1932) actually turned people’s 
stomachs when it first came out and 
was soon taken out of distribution. But 
it’s now considered one of the classic 
thrillers of alt time with the side-show 
monsters proving more human than 
the humans. 

The other classic was The Invisible 
Man (1933) about a doctor who discov- 
ers a chemical for invisibility with one 
drawback. It will also drive him mad. 
His fate is that of all mad doctors but 
what happens in between is chilling 
(continued on next page) 


Universal's THE DEADLY MANTIS, 
crushing a few autos as he meets his 
timeiy Waterloo. 




HI! It's that thing from Allied Artists' 
ATOMIC SUBMARINE. 

and frightening. 

The Cat People (1942) also hit the 
spot when it came to welt-planned hor- 
ror, The first half of the movie keeps the 
audience guessing as to the heroine's 
fears. Is she just imagining the curse 
that will turn her into the cat woman or 
is it real? Her husband, thinking she 
has gone mad, has her put away and 
proceeds to fall in love with someone 
else. That’s when things start to hap- 
pen, especially to the new woman in 
her husband's life. Everything is kept in 
the shadows and the sounds of cat 
growls and screeches. 

But not all were in the classic mode. 
The 40s hailed the beginning of the 
formula-creature movie. Among the 
more representative were The Brute 
Man (1946), how an all-American hero 
gets disfigured in a lab explosion, 
Captive Wild Woman (1943), ape gets 
changed into beautiful woman, and 
The Purple Monster Strikes (1945), 
bad speciai effects used on two Mar- 
tians who want to take over Earth. 

CREATURES BLOSSOM 

It wasn't until the 1 950s that the crea- 
(contlnued on page 28) 



Roddy McDowall monkeying around 
in PLANET OF THE APES. 


THE MONSTER OFPIEDRAS BLANCAS and someone's 
head. Probably just an extra. 





I RETURN OF THE FLY came our way 
r from 20th Century-Fox. 


ture movies came into their own. Com- 
bining the latest fears of nuclear 
holocaust with some of man's oldest — 
creatures from lagoons and blobs that 
suck us dry — horror-film producers 
made hay while the sun shone. 

There was The Man From Planet X 
{1951 ) who makes the mistake of com- 
ing to earth. A different kind of movie 
because the audience is made to sym- 
pathize with the alien as he is tortured 
by an evil scientist for his secrets. And 
it Came From Outer Space (1953), 
another film where we see things 
through the eyes of the "It.” But this 
time the being from outer space is bent 
on turning everyone into pawns. 'You’ll 
have to see it to find out if he succeeds. 

The same year saw the birth of 
Invaders From Mars where a boy 


wakes from a bad dream into the 
nightmare of seeing a flying saucer lur- 
ing all the townspeople towards it and 
then spitting them out again as zom- 
bies. He’s just about to get the same 
treatment when he wakes up to find it 
was only a dream. Or was it?The movie 
ends with another saucer landing in 
the marshes- 

One of the most popular creatures to 
ever "star" in the galaxy of twisted 
minds and bodies was The Creature 
From The Black Lagoon (1954). Many 
times the gillman has crawled out of his 
Amazonian swamp in search of love. 
Always he is driven back, mortally 
wounded, deep into our subconscious. 
He'll never die. 


UP IN ARMS 


With our new technology, Earth cer- 
tainly wasn’t going to sit still in the 
midst of these various invasions from 
inner and outer space. It would strike 
back with its own expeditions to 
strange planets and places. 

In Earth Vs. The Flying Saucers 
(1956), Earth is attacked by flying 
saucers who want to destroy it. But 
they didn’t count on a secret ultra-high 



THE HIDEOUS SUN DEMON tries to 
keep his shirt on. ▲ 


frequency weapon which blasts them 
out of the sky and makes them sorry for 
ever having tried. 

Forbidden Planet (1956), one of the 
best outer space fantasies ever made, 
doesn't give the aliens a chance to get 
to Earth. Instead, a group of astronauts 
lands on a desolate planet which has 
been destroyed by the genius of its own 
inhabitants. Everything seems cosy 
until an invisible beast enters the pic- 
ture. It turns out the beast is actually 
the ID of one of the character's minds. 

Despite being occupied with outer 
space, 1956 didn't forget some of the 
more lowly creatures back on Earth. 
First there was The Creature Walks 
Among Us in which the giilman is back. 


Then came The Creeping Unknown, a 
fine British production in which a roc- 
ket returning from space crashes. Only 
one of the astronauts survives but with 
terrible consequences. He slowly turns 
into a creature from deep space. From 
beneath the earth came The Mole 
People, one of the more enjoyable 
products of that year. Scientists are 
caught in a quake and swallowed into 
the earth where they encounter a lost 
civilization. The rulers are albinos 
while their slaves are mole people. In 
making their escape, the scientists 
convince the mole people to revolt 
against their masters. Another earth- 
quake ends it ail. 

We couldn't leave 1956 without X, 
The Unknown, one of the most frigh- 
tening invasion-from-outer-space 
movies. The film is well-photographed 
and written. The creatures are best left 
to the imagination. 

MISH MASH 

The rest of the '50s horror scene is a 
mish-mash of goshawful and very 
(continued on next page) 


GODZILLA VS. THE THING — It was a 
draw, critics said. 
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good. Underthe category of ‘good be- 
cause they're so bad” can be ranged : I 
Married A Monster From Outer Space 
and The Invasion Of The Saucer Men. 

Showing a little more class were of- 
ferings such as The Alligator People 
(1959) where a wife watches her hus- 
band being turned into a reptile, and 
The Blob (1958), which gave us a new 
word and is memorable because it 
gave Steve McQueen a chance to strut 
his stuff. 

The Cosmic Man (1958) presented a 
theme which was to become more pre- 
dominant later — the peacemaker from 
outer space. As happens to most 
THE CREEPING FLESH, via Columbia. peacemakers, he gets caught in the 
middle. 

Two classics of the late '50s were 
The Incredible Shrinking Man and The 
Return Of The Fly. The first, starring 


JASON AND THE ARGONAUTS, also 
out of Columbia. 4^ 



Peter Lorre in MGM's MAD LOVE. 


Grant Williams as the shrinking man. 
was done so well as to become plausi- 
ble. We follow him as he grows ever 
smaller, fighting monstrous dogs and 
rats and spiders till finally he disap- 
pears into the very atoms. In the sec- 
ond, Vincent Price does his usually 
great acting job in helping the son of 
the fly track down the tiny humanized 
fly that now has his body. 


Barbara Parkins and pet in THE 

MEPHISTO WALTZ. ^ 






Jock Mahoney anti friend fleeing in 
LAND UNKNOWN. 


Cheesecake for a spitier In MISSILE TO THE MOON. 


TERROR OF THE SIXTIES 

By the 'SOs much of the imagination 
that had produced many of the better 
creature movies was dying out. But 
there was still enough left to produce 
some jolts in the audiences. Action be- 
came more gory and less enjoyable. 

In The Head (1961). a German offer- 
ing, a batty scientist decapitates a col- 
league and keeps the head alive. The 
Flesh Eaters (1964) also didn't do 
much for the genre. Another mad sci- 
entist enjoys himself by feeding his vic- 
tims to flesh-eating monsters. Notto be 
confused with the Cannibal Girls 
(1963) about a trio of flesh eaters who 
have found the secret to eternal youth 
— you guessed it! 


Alfred Hitchcock tried his hand at 
creature movies and d id his usual good 
job in The Birds (1963). Frightening 
special effects as the birds go wild and 
threaten to destroy all the humans. 

The Slime People, and The Reptile 
kept up the theme of creatures from 
our own subconscious. The Reptile 
(1966) tells the story of a strange curse 
that turns a woman into a snake, an 
eerie tale guaranteed to make you 
shiver. 

NATURE RUN RAMPANT 

The 'TOs saw a new entry in the crea- 
ture fable — that of nature itself revolt- 
ing against what man hasdone. One of 
the best examples is The Frogs (1 972). 
In this one, a family on a secluded is- 


land, led by Ray Milland, one of the 
mainstays of horror movies, is attacked 
by giant butterflies, turtles, scorpions, 
frogs. 

In the Planet Of The Apes series, 
earth is shown to have been destroyed 
through a nuclear holocaust and is 
now run by simians who keep humans 
as slaves. 

Then there's Ben (1972), who leads 
an army of rats in an attempt to take 
over a city. 

What next? What can weexpect from 
the intrepid producers of creature 
movies? Well, no one knows for sure, 
but you can rest assured there'll be 
some screaming included. 

THE CREATURE FROM THE BLACK 

LAGOON. 


Early Chaney rn MAN MADE MONSTER. ^ 


31 




. DramattcstarRaymondMasseyinTHE 
. , S«AP£ OF THINGS TO COMB. 


yvette M/m/eux & hairy friend In THE 


THE INVASION OF THE SAUCER MEN (tea, anyone?). 


THE 


CIRNTS 



by H.J. KIRCHHOFF 

The original 1933 King Kong 
spawned one genuine sequel and 
a host of Imitators, which eventu- 
ally came full circle with the re- 
lease of the completely updated 
Dino Dl Laurentiis version — a di- 
rect, though not clearly recogniz- 
able, descendant which took back 
the original family name. 


(continued on next page) 


John Agar in THE HAND OF DEATH. 


Jessica Lange and the big ape who's 
fast fallen for her. 



carnage took place on screen. But that 
didn't stop Hollywood, or wherever, 
from trying, Once moviemakers 
thought they had a money-making for- 
mula, they fell all over themselves try- 
ing to duplicate it, or whatever they 
thought it was. 

The first effort was, predictably. Son 
of Kong, which was into the theaters 
before the echoes of Daddy Kong's 
final bellow had finished rattling the 
projectors. 

Son of Kong producers (RKO Stud- 


A The 1933 c/ass/c KING KONG atop the 
T Empire State Building. 


But the original Kong may have 
made its greatest impact on cinema 
history simply by establishing "big" as 
a winning formula at the box office. If a 
giant ape could make money once, 
producers (and bankers) reasoned, it 
could roar and stamp its way to a profit 
once again. And if another giant ape 
couldn't do it, they were more than 
willing to try another type of giant — 
any type at all. 

Not all of the monster epics that 

follnwf^H Kinn Knnn moHf, Kl^ 


Kong, as he looked In KING 
VERSUS GODZILLA. 



KING KONG brings a flying beast down to earth (RKO). 


KING KONG and first love Fay Wray. 


ios) d id everything they could to dupli- 
cate their initial success. They hired 
the original director, Ernest B. 
Schoedsack, got back two of the origi- 
nal cast — Robert Armstrong and 
Frank Reicher — and, perhaps most 
important, special-effects man Willis 
O'Brien. Fay Wray couldn't make the 
remake, but RKO shuttled in another 
delectable blonde in the person of 
Helen Mack. They even transferred the 
action back to the original site, Skull 
Island. 

Willis O’Brien's task was the most 
important — it was up to him to creates 
rival for his spectacular special-effects 
success in King Kong. He couldn’t 
make "Son" larger than "King.” of 
course, so he decided to make Sonny 
cute. Instead. 

A more intimate 15-20 feet high, and 
albino white from head to hairy toe, 
King's tittle boy also was a far more 
benevolent fellow. When the explorers 
return to Skull Island with their new 
blonde, they are attacked by all types of 
monstrous lizards and other prehistor- 
ic dangers. Son of King to the rescue 
— and if he's a mere shadow of his 
daddy, 'Son was still enough to handle 
a handful of lizards and snakes on 
behalf ofthe intrepid treasure-seekers. 

Unfortunately, even the Son of King 
can’t keep the lid on when the island 


turns out to be a very active volcano. 
The treasure is lost, but Kong Jr. man- 
ages to get the stars back to their boat. 
Alas, he can't go on the boat, and as the 
film ends the baby giant's hand sinks 
out of sight — waving good-bye. 

Son of Kong was a get-rich-quickie 
from the word "go" — and it did just 
that. It made money, all right. But, in 
(continued on page 37) 
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Charles Middleton as Ming in ^ 


Universal's FLASH GORDON. 


Rod Taylor battling for his life in THE TIME MACHINE. 
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Most important — again — was the 
signing of Willis O’Brien to handle the 
special effects for Mighty Joe Young 
with the same creative genius he had 
applied to King Kong and Son of Kong. 

Joe Young was another success, 
and won a special-effects Oscar for 
O'Brien. O’Brien had had a couple of 
successes — both financial and artistic 
— before the 1933 Kong, including the 
1925 Lost World, in which he popu- 
lated an entire South American plateau 
with dinosaurs for First International 
Films, He even brought a brontosaurus 
to London in that one. 

Unfortunately, Mighty Joe Young 
was the last real hurrah for O’Brien. He 
did a few grade-B horror flicks in the 
'50s — insects as big as tanks in Mexi- 
co for The Black Scorpion and a radio- 
active beast to London for The Giant 
Behemoth. He also contributed to a 
(continued on next page) 

A glandular problem which enlarges 
I hands, feet and face made Rondo Hat- 
ton a natural for horror flicks. 
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MIGHTY JOE YOUNG, when he 
broke Into showbiz. 

the words of on^ critic, “It's no King 
Kong. ” 

It was not King Kong at the box office, 
either, even though it did turn a quick 
profit. Why? What made “King’' great 
that “Son " didn't have? Critics — and 
producers — still didn't know; but they 
sure weren't about to quit trying. 

King Kong was the beginning of a 
virtual herd of movies devoted to the 
notion that a huge menace had to be a 
success. Son of Kong might have been 
the first imitator, but it sure wasn’t the 
last. 

Mighty Joe Young was the next 
monster ape movie to deserve men- 
tion, mostly because it reunited a few 
of the original Kong crew 16 years 
later, in 1949. Robert Armstrong re- 
turned as a slightly aged, but still in- 
trepid, explorer-adventurer-promoter. 


few sequences in a remake of The Lost 
World and It’s a Mad, Mad, Mad, Mad 
World. But his last real effective mon- 
ster was Mighty Joe Young — and he 
made his lifetime reputation with King 
Kong. 

Unfortunately. Mighty Joe Young 
was not the last giant ape movie made. 
And even King Kong himself, in a 
couple of ineffectual Japanese pro- 
ductions by Toho Studios. 

King Kong vs. Godzilla was intro- 
duced in 1963 to a world that hadn’t 
asked for it and didn't really want it. It 
was no classic, with nothing to recom- 
mend it but some totally unbelievable 
fight scenes between a giant ape and a 
giant radioactive lizard. They crushed 
Tokyo during the battle, but didn't 
make much of an impression anywhere 
else. 

Bbd as the King Kong of "vs. Godzil- 
la" fame was. it was equalled easily by 



EARTH VERSUS THE FLYING SAUCERS 
(Columbia). 



Spectacular shot from Paramour}t's 
^ WAR OF THE WORLDS. 

Toho's next epic. King Kong Escapes. 
The Toho special effects men once 
again sank to the occasion. Borrowing 
heavily but unskillfully from tech- 
niques pioneered by Willis O’Brien, 
they cooked up a huge metal ape to 
fight off the shoddy Kong they had 
already introduced to audiences. 

As bad as the Japanese quickies 
were, however — and they were very, 
very bad — it is interesting to note that 
they both made money. They were not 
box-office bonanzas on the scale of 
Gone With the Wind, true; but they had 
not actually lost money. This fact 
would confirm — if any confirmation 
were needed — that movies featuring 
big monsters were safe. They might not 
make you filthy rich, but they wouldn't 
lose you any, either. And you might just 
make a little, too. 

Konga, one American-made Kong 
rip-off film, had proven it already in 
1960. Konga featured a 25-ft. mad sci- 
entist-created chimpanzee smashing 
London that was openly, obviously, a 
man in a monkey suit smashing card- 
board buildings in a studio. Critics 
jeered, and fans stayed away by the 
millions. BUT: Konga didn't lose 
money. At least, not very much. And 
considering how very bad the movie 
was. that's not bad. 

Toho Productions also chimed in 


I 


! 


I 
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with a couple of non-ape entries, which 
were distinguished mostly by terrible 
production quality, silly plots and ludi- 
crous monsters. Godzilla, the radioac- 
tive lizard. wasToho's responsibility as 
were Rodan and Mothra — the last 
was, you guessed it. a giant moth.Toho 
also gave us Ghidrah, The Three- 
Headed Monster. This film had the 
distinction of reuniting three earlier 
monsters — Godzilla, Mothra and 
Rodan — to defend their home planet 
from the fire-breathing meteor-born 
Ghidrah. 


Young boy meets THE COLOSSUS OF 
NEW YORK in Central Park. 


The Japanese productions were not 
the only monsters to appear between 
Mighty Joe Young and the 1976 King 
Kong, of course — even though they 
were far and away the worst of the lot. 
There were a number of other gigantic, 
destructive menaces concocted 
during this period, most of them pro- 
duced by American film companies. 


There have been giant cockroaches, 
giant alligators, giant rats, giant dino- 
saurs, giant insects of eyery type, giant 
men and even a giant woman or two. 
Some, like The Amazing Colossal 
Man, were even fairly well plotted and 
acted- Almost all of them suffered from 
low-budget blues. 

When Dino Di Laurentiis decided to 
remake King Kong, however, he re- 
solved that he would not. at least, be 
accused of making a cheapie. His 1976 
King Kong cost a ton, but it is one of the 
biggest box-office money-makers of 
the 1 970s. But is it as good as the 1 933 
RKO classic? 

Well, the most pertinent question 
might be, is any copy, sequel, imitation 
or rip-off as good as the original thing? 
The 1933 King Kong left an entire 
culture with an image — a great ape 
atop the Empire State Building, waving 
Fay Wray at a flock of World War I 
biplanes. Everybody, whether they've 
seen the movie or not. recognizes the 
(continued on next page) 
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^ Crew member putting fake blood on 
▼ Dino's KING KONG. 

scene. But how many people remem- 
ber the relatively tiny Son of Kong 
waving good-bye as he goes under the 
Pacific waves? And who's ever heard 
of Helen Mack? 

As to whether the 1976 Kong will 
have any lasting effect other than to 
boost the “big is good box office" 
notion, that remains to be seen. It 
certainly won't hurt the move to gigan- 
tic monsters. In fact. Di Laurentiis al- 
ready has his very own King Kong 
sequel on film and ready for release. 
King Kong in Africa, with the original 
imitation cast and a brand-new screen- 
play, will be released sometime this 
year. 

Not surprising, really — everybody 
knows a movie about a gigantic ape 
can’t lose. And judging from past his- 
tory, it would be even less surprising 
for Japanese horror merchants to fol- 
low King Kong in Africa with some- 
thing like King Kong Invades Hong 
Kong. Toss in a Bruce Lee look-alike 
and it can't miss. 'fe 
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Ellen Burstyn wrestling with daughter 
In the box-office monster, EXORCIST. 




X he occult has been good to the movies; but the movies, unfortunately, 
have not always been that good to the occult. 

Ever since the early days of movie-making, writers and directors have 
turned to the occult for their ideas and themes. And the occult, of course, has 
plenty to offer. It could even be argued that no other area of human belief 
touches us so widely and so deeply, or gives rise to so many of our darkest 
fears and prejudices. 

But what exactly is “the occult?" To most people, and this includes belief which has a philosophy and 

This is a question both easy and dif- the people who make “occult” films, inner logic of its own. And while all the 
ficult to answer. The word itself simply the occult means ghosts, ESP, witch- abovementioned practices and things 
means “hidden" — nothing more. But craft, magic, voodoo, demonology and may have a place in this system, it is a 
as soon as we ask. “What is that which- several other nefarious activities. small and not particularly important 
is hidden?" We open a whole can of To the serious occultist, however, one. 

worms. the word implies an ancient system of (continued on next page) 
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MGM broke them In young In CHIL- 
DREN OF THE DAMNED. 



Our present day view of the occult 
derives largely from the religious ob- 
sessions of our European ancestors. 
Before the Age of Enlightenment, or 
Rationalism, European Christians 
were daily fighting an apparently los- 
ing battle against the forces of evil. 
Demons were everywhere, and all were 
ready and wilting to use any and every 
opportunity to extend their master's 
kingdom. 

In particular, demons possessed 
people. That is, they entered their 
bodies and caused them to do and say 
all sorts of nasty things. Nuns were 
strangely susceptible to demonic pos- 
session and a scandalous case occur- 
red in France in 1634 ata place called 
Loudun. Aldous Huxley's book. The 
Devils of Loudun, graphically details 
the onsetiand progression of the pos- 






I Those nice kids from that friendly 
' VILLAGE OF THE DAMNED. 


(continued on next page) 


sessions, leading as they did to the 
burning of Urbain Grandier, a priest 
whose chief sin was that he was un- 
usually attractive to women. 

Possession, either by Satan himself 
or by one or more of his legions, has 
become a familiar motif in the modern 
occult movie. Huxley’s book was made 


into a successful (if rather camp) film 
by Kenneth Russell. Oliver Reed played 
the brooding Grandier and Vanessa 
Redgrave the tormented and sexually 
' frustrated Sister Jean des Anges. It was 
a box office moneymaker. 

The film that did more to foster this 
still-continuing interest inthedevii and 


his works was perhaps Polanski's 
Rosemary’s Baby. Made in 1969. this 
movie detailed how a young, rather 
frail, modern woman (Mia Farrow) was 
successfully impregnated by Lucifer 
himself. While we are left wondering at 
the end what Satan junior will do with 
his life, Rosemary's Baby was suffi- 
ciently chilling to inspire a rash of im- 
itators. 

But back to our forefathers. 

Demonic possession existed hand- 
in-hand with witchcraft. Indeed, witch- 
craft was feared more than possession 
for the simple reason that witches were 
thought to be in league with the devil, 
rather than being unfortunate people 
who had, through no fault of their own, 
fallen into the devil's clutches (like 
those who were possessed). 



I Safanist Mei$ter Crawly, often refer- 
I red to as the worfd’s w/cfcedest man. 


While witchcraft may have had its 
origins in age-old pagan beliefs and 
superstitions, and in country prac^ces 
like wart charming and the making of 
love potions, the ecclesiastical au- 
thorities found it a fertile area in which 
to work off their sadistic and sexual 
impulses. They also believed that no 
confession was worth a second glance 
unless it had been extracted under tor- 
ture. This meant that for about three 
centuries, from about 1450 to 1750, 
countless thousands of men and 
women were carried off to the torture 
chambers and racked, burned, strap- 
padoed or whatever until they confes- 
sed they were witches. 

Like any modern reader of lurid 
stories, the Inquisitors wanted the de- 
tails — the juicy details. And they got 
them. Out of the screaming mouths of 
their female captors poured forth 


(continued on page 48) 
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stories of the wildest fantasy. Yes. they 
had had intercourse with Satan. Yes, 
his phallus was as large as a horse’s 
and as cold as ice. Yes, they had kissed 
his backside as a mark of their ailegi- 
ence. And so on. 

The die was set. From then on 
witches were evil beings having 
strange powers, addicted to the keep- 
ing of black cats, who flew about at 
night on broomsticks. 

Few movies have mingled witchcraft 
and demonism as well or as success- 
fully as Rosemary’s Baby. Most plump 
for either one or the other. 

Burn, Witch, Burn (1961), is a fairly 
recent example of how Hollywood 
views witches. This particularwitch is a 
wife of a college professor who uses 

(continued on page 50) 
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JusticeattheoldSalemwitchtrials. The accused is on the floor. 



her powers to aid her husband's 
career. Nothing wrong with that, one 
might say. Fortunately, her husband 
thinks it a trifle unsporting and tries to 
stop her. He bites off more than he can 
chew, of course, and is finally pursued 
by a stone eagle, the film's most 
memorable sequence. 

As viewers of TV’s Samantha will 
realize, not all witches are bad. The 
good ones are called white witches. 
The 1971 movie Bedknobs and 
Broomsticks (directed by Robert 
Stevenson) details the efforts of an En- 
glish white witch to prevent a Nazi in- 
vasion of Britain. A neat idea, but no- 
thing new. British witches met several 
times during the warto do just that and, 
if asked, they would probably say they 
were extremely effective. 

Occasionally witch films rise to sur- 
prising heights. Black Sunday (1961) is 
onesuch example. But Mario Bravo is a 
good director and the story idea did 
come, after all. from Gogol. Too often, 
however, films about witches degener- 
ate to the level of The Virgin Witches 


(1972, director Ray Austin) and 
Daughters of Satan (1972, director 
Hollingsworth Morse), films where sex 
and silliness seem to predominate. 

Satan has been given almost as 
many roles as Kirk Douglas. He has 
popped up in doz'ens of movies and if 
he doesn't exactly wear a black hat, 
he's seldom on the winning side. 

Hitler, as one might suppose, was the 
devil’s emissary. It was good prop- 
aganda, anyhow, to suggest that he 
was and this was the line taken in an 
otherwise commendable wartime film 
called The Devil Checks Up (1941). 

Satan appears as the heavy in later 
movies such as The Devil's Partner 
(1961 , director Charles Rondeau), The 
Devil’s Messenger (1 962, director Curt 
Siodmak), Blood on Satan's Claw 
(1971, director Piers Haggard) and 
most notably in the film version of Den- 
nis Wheatley's book, The Devil RIdea 
Out (1968, director Terence Fisher). 

Voodoo is Haitian witchcraft and is 
apparently practiced with as much 
gusto today as it ever was. It has caught 


the imagination of several film makers 
who know little about it, and this has 
led to the making of several quite 
dreadful "voodoo" movies. These in- 
clude the 1957 Cry of the Bewitched, 
Curse of the Voodoo (1 964), The Dead 
One (1961), and United Artists’ 1960 
epic camply entitled Macumba Love. 

In parts of Europe there are still 
strong beliefs in what filmmakers term 
the “un-dead." The un-dead are corp- 
ses that have been re-animated and, as 
a species, they make their most 
memorable appearance in the classic 
Night of the Living Dead (1968, direc- 
tor George A. Romero.) 

In occult tradition, corpses are usu- 
ally re-animated by magicians for the 
express purpose of learning the future. 
This is known as necromancy. Orson 
Welles played the part of one such 
magician in the 1971 movie Necro- 
mancy. and commendably brought 
several people back to life. 

A member of the un-dead Is usually 
called a zombie and although he or she 
is usually resuscitated by one skilled In 



NIGHT OF THB LIVING DEAD, not In (he c/ae«/e category. ^ 
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the black arts (there are magical cere- 
monies still existing that detail how to 
do this), sometimes the dead return to 
life of their own accord. In Night of the 
Living Dead, tradition and science 
were nicely mixed — the dead having 
been brought to shambling life by radi- 
ation. 

But a zombie cannot live on air. It, 
too. needs meat and drink. Specifi- 
cally, it requires human flesh and blood 
to ensure its survival. A zombie so sus- 
taining itself becomes nothing more 
nor less than a vampire, Bram Stoker 


notwithstanding. 

This zombie/vampire theme has 
proved a popular and hardy one in the 
occult cinema. An early example is, 
naturally, the 1933 Frankenstein, a 
scientist replacing the traditional 
magician. 

Less edifying movies include I 
Walked with a Zombie (1943), The 
Creature of the Walking Dead (1965), 
The Curse of the Living Corpse (1 964) 
and Philip Ford’s Valley of the Zom- 
bies (1946). 

Count Dracuia, that doyen of vam- 


pires, is described elsewhere In this 
magazine. All we need say about him Is 
that his activities are largely drawn 
from the imagination of Bram Stoker 
and have little to do with any folk 
themes, inside or outside of Transyl- 
vania. 

Just as we are helpless against the 
claims of the tax collector so we are 
helpless against the grim arrival of 
death. Death as a personage has made 
few screen appearances, presumably 
because he’s fairly neutral about the 
(continued on next page) 
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whole affair. But in Death Takes a 
Holiday (1941) he makes an appear- 
ance as a rather quizzical visitor to 
thoseearthly shores to find out why it is 
that people fear him so much. His find- 
ings leave him surprised and bemused. 

Although dead men tell no tales, 
their ghosts are frequently a noisy, 
bothersome bunch. Ghostly appear- 
ances are relatively common in real life 
(no country is free of them) and it is via 
the ghost that most people either relate 
to the occult or know about it. 

There is plenty of evidence to sug- 
gest that ghosts are more than imagi- 
nation and a few have even been cap- 
tured on film by often puzzled camera 
buffs. But whether they are real or not, 
ghosts have provided moviemakers 
with a myriad of plots. 

Oscar Wilde wrote an amusing play 
about a nen/ous ghost and this was 
made into a funny, occasionally poig- 
nant film of the same name: The Can- 
terville Ghost (1944). The 1947 The 
Ghost and Mrs. Muir, which details the 
relationship between a sea captain's 
spectre and a widow, later made a suc- 
cessful transition to TV as a series. A 
honeymoon couple encounter ghosts 
in The Ghost and the Guest (1943), a 
film that produced almost as many 
laughs as Bob Hope's foray into ghost- 
dom in Paramount’s 1940 production 
of Ghost Breakers. Laurel and Hardy 
found ghosts good for laughs, too, as 
their 1942 movie A Haunting We Will 
Go rib-crackingly demonstrates. 

But if ghosts are eminently suited for 
comedy, they have their chilling side as 
well. 

Ghosts prove more than a match for 
their human investigators in the eerie 
film The Haunting (1963, director 
Robert Wise). Although when the furni- 
ture starts flying around and the house 
walls melt, one isn’t quite sure whether 
the creepies are ghosts or poltergeists. 
Children are pitted against ghosts in 
the disappointing The Haunted Castle 
(1948) and the spirits of the dead are 
devilishly active in The Haunted 
Palace, a 1963 movie starring Vincent 
Price and Lon Chaney. 

More recentiy, fiim makers have 
been intrigued by the ancient occult 
idea of reincarnation, a phenomenon 
that takes us beyond the grave arid 
back again. Since the last war several 
hypnotists have managed to extract in- 
formation about their subjects’ previ- 
ous lives, and in England at the present 
time a remarkable book called The 
Bloxham Tapes is high on the best- 
seller list. Bloxham is a hypnotist and 
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he has uncovered several cases of 
reincarnation for which corroborating 
evidence has been found. 

United Artists has pulled out all stops 
in its big-budgeted reincarnation flick, 
Audrey Rose, which was scheduled for 
release at about the same time this 
magazine went on the newsstands. The 
studio figures that the Bridey Murphy 
craze will sweep the nation once more, 
with Audrey Rose taking over where 
Bridey fever left off. 

United Artists’ promotion people 
have tossed out a few “tease lines’’ 
about Audrey Rose (“What would you 
do if a man came to you and told you 
that your daughter was his daughter in 
another life — and could prove it?’’) 
and they predict it will be the big box- 
office grabber of 1977. 

But we can perhaps end where we 
began, with possession. The Exorcist, 
that remarkable and chilling film about 
ayoung girl’s possession, was a direct 
outcome of Polanski's Rosemary’s 
Baby. So was The Possession of Joel 


Delaney (1973, director Warris Hus- 
sein.) 

And now we have the sequel of The 
Exorcist. The Heretic: Exorcist II , star- 
ring Richard Burton and Linda Blair, 
was also due for release by the time you 
read this. 

There is plenty of evidence to sug- 
gest that the film world is beginning to 
take the occult more seriously. This is 
happening fortwo reasons. First, there 
is an increased public interest in oc- 
cult matters. Second, and because of 
the first, the public is prepared to pay to 
see occult movies. 

We can therefore expect more chills 
and thrills to come. For this we can be 
grateful and glad. Occult movies at 
least help keep our minds from dwel- 
ling too much on the time when, one 
day, those flickering images become a 
dreadful, horrifying reality. ★ 

Richard Burton trying to drive the devil 
out of Linda Blair in THE HERETIC: EX- 
ORCIST II. 
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CROSSWORD 


ACROSS 

1. “The Creature From The Black 


4. “The Exorcist” creator 
8. Mineral rock 

10. Arab terrorist group 

11. Calhoun 

13. Additional postscript 
15. Radio frequencies 

17. “The Murders in the 

Morgue" 

18. “House Of Wax” star 

19. Vagrant 

20. Original fearless vampire 

22. Mao "tung 

24. Sweet potato 

25. Bachelor of Civil Law — abbr. 

28. Yankee Doodle 

Dandy — 2 wds. 

30. it ends “truly” 

32. The first "Drac” 

35. Hitchcock motel thriller 

37. Man’s name 

38. Coffee with whiskey 

39. Durocher 

40. Rains 

42. Hogan's 

44. Landing Ship Envoy — abbr. 

46. Informal talk 

47. Distinguished Service Medal — 
abbr. 

48. Realm of paintings 

50. New South Wales — abbr. 

52. Abbott's monogram 

53. “The of Dr. Caligari” 

55. Sphere 

57. “Exorcist” star 

58. Godzilla's nationality — abbr. 

59. Coral ridge 

61. Type of tree 

62. “Quiet in Clichy” 

63. Pot cover 

64. This minute 

65. Frightened 

66. “Alice Live Here 

Anymore" 


DOWN 

1. “Raven” star Peter 

2. Bloodshed from a wound 

S. Trombonist Kid 

5. carte — 2 wds. 

6. Burial vault 

7. Delicious 

9. Of legendary importance 

12. Expel a ruler 

13. Beg for imploringly 


14. Despicable person 

16. Blood for a vampire is 

18. Public Relations — abbr. 

20. Demonstration record 

21. Skillfully 

23. Signs given by gesture 

26. “Doctor ” 

27. Movie — slang 

29. in reserve 

30. “The Fall of the House of 


31. Hanging device 

33. Unusual ending 

34. Wrath 

35. Oh aw! 

36. Haw 

41. The Marines — abbr. 


43. and rave 

45. Legal inquiries 

47. Challenge 

48. Ready, willing and 

49. Mint up 

51. Jessica Lange’s predecessor 

52. Karloff 

54. Overturn 

56. Our favorite Lugosi 
58. Benchley's masterpiece 

60. Evergreen tree 
62. Female deer 
64. Negation 
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ARIES 

(March 21-April 20) 

A careful program of 
self-improvement will 
prove wise for you, as long 
as you stick to your 
guidelines. Aim for your 
goals and don't settle for 
less. It's just the right time 
to give up smoking or to 
begin that diet you've been 
putting off. Too much idle 
time on your hands will 
prove disastrous, as eyil 
spirits will play tricks on 
you if you're not careful. Be 
on your guard and avoid 
driving underthe foil moon. 

TAURUS 
(April 21 -May 20) 

Your apparent immunity 
is no accident, and a series 
of unrelated emergencies 
will make it appear that no- 
thing can harm you. How- 
ever, use this protection 
wisely, or it may vanish 
quickly. Try to renew old 
friendshipsduring the com- 
ing month, and they will be 
receptive. Your kindness 
will be noticed and re- 
warded amply. Don’t think 
twice about giving compli- 
ments to your everyday ac- 
quaintances, and don't 
cover up your tnje feelings 
for the opposite sex. You 're 
on a positive streak, so 
enjoy it. 

GEMINI 

(May 21-June 21) 
Although you are not 
highly superstitious, e 
Strang turn of fate at the 
office will convince you 
that supernatural forces 
are at work. Don't question 
your new duties as an emp- 
loye or your relations with 
fellow workers. Change for 
you is a blessing in dis- 
guise. soon to translate into 
more money. Follow the 
Zodiac closely for now, and 
you will soon find the right 
moment to go ahead with 
your new ideas. Re- 
member, it's a mini- 
promotion that you've 
earned. 

CANCER 
(June 22-July 22) 

Your squeamish side will 
rear its ugly head shortly, 
and your sleep, which has 
been less than peaceful re- 
cently, will take a turn for 
the worse. Recurring 
nightmares experienced by 
someorre close to you will 
disturb your nightly rest, 
but be patient. When your 
advice is called for, don't 
recommend medical help 
or sleeping pills. Be a pillar 
54 


of security to him or her and 
see how quickly the prob- 
lem solves itself. Avoid tak- 
ing on any new endeavors 
for a while and wait for the 
monthly cycle to finish be- 
fore starting on a major pro- 
ject. 


LEO 

(July 23-Aug. 23) 
Good news has arrived. 
Your slump is over and 
gone, not to return until 
many moons have passed. 
Now is the time to take 
chances, but you must do 
so with confidence. Any 
hesitation will hamper your 
good fortune, so don't sulk 
about what’s happened 
lately. Be confident and 
consider yourself on a win- 
ning streak, of which not 
one minute should be 
wasted. The accent is on 


optimism, so take advan- 
tage of your lucky stars 
while you can. 


VIRGO 

(Aug. 24'SepL 22) 

This may be the most try- 
ing time of your whole life. 
The ghost of a long- 
deceased relative will bring 
anguish into your life, but 
the sensible nature of your 
personality will keep you 
level-headed. You’ll have to 
banish the spirits by your- 
self. If you have a vacation 
or voyage planned for this 
period, try to postpone it 
until after your trauma has 
passed. Keep thinking of 
that silver lining ahead; 
you'll conquer the fears 
that are holding you back. 


LIBRA 

(S^t. 23-Oct. 22) 

It's time to finally come to 
grips with that decision 
you’ve managed to avoid 
until now. If you put it off 
any longer, you'll be sorry, 
so weigh the pros and cons 
again and make up your 
mind. Your neutral stand 
and desire to please every- 
body will get you in hot 
water. Friends will pressure 
you to decide in their favor 
shortly without your know- 
ing it. Station your solution 
promptly. If you're waiting 
for a reason to finally make 
up your mind, don't delay. 
Your horoscope says the 
time is now. 

SCORPIO 
(Oct. 23-Nov. 21) 

You wifi meet a tall, dark 
and not-so-handsome 
monster who will frighten 


others, but not you. Your 
kindness and good nature 
will allow you to see 
through this ghoul's hide- 
ous appearance and accept 
him as a human being. 
Don't worry about harming 
yourself — your kindness is 
enough protection. The 
monster may appear In 
your dreams, or maybe 
even in your bedroom, but 
you have prepared yourself 
for his arrival. Those 
around you will admire you 
for your courage in handl- 
ing the monstrous Intruder. 

SAGITTARIUS 
(Nov. 22-Dec. 21) 

A pleasant surprise is in 
the offing for you, and from 
the person you'd least ex- 
pect. Someone close to 


you, whom you.have always 
doubted, will suddenly be- 
come your friend in need. 
The help this person gives 
you will be neither wel- 
comed nor accepted by you 
at first. For now, you must 
trust all of your friends and 
heed their advice. When 
you discover which of your 
acquaintances has fateful 
news for you, act im- 
mediately. Better health 
and a longer life can be the 
only results. 

CAPRICORN 
(Dec. 22-Jan. 20) 

Be prepared for a dif- 
ficult, but profitable, scary 
experience. Your nerves 
will be frazzled, and you will 
find yourself very edgy to- 
wards those you deal with 
every day. As a result, any 
slight shock may be 
traumatic. Try to avoid 
working with your hands on 
delicate projects, lest you 
be disappointed with your 
inferior work. Stay clear of 
anything and anyone that 
frightens you. Especially 
stay away from horror 
movies and graveyards 
until the new moon has 
passed . 

AQUARIUS 
(Jan. 21-Feb. 18) 

The present may seem 
terribly boring and une- 
ventful, Aquarius, but don’t 
let it get you down. During 
this quiet period you will 
have time to plan for the 
near future. A Virgo whom 
you have neverseen before 
will enter your life and be- 
come a close friend. Look 
upon this Virgo as some- 
one who can console you. 
Before you know it. you'll 
be busier than a bee. A pas- 
time you've been toying 
with will turn into a full- 
fledged hobby. 

PISCES 

(Feb. 19-March 20) 

Be prepared for a rejec- 
tion in your life. You will 
feel bitter towards the per- 
son who refuses to help 
you, but soon realize that 
life should not hinge simply 
on a "yes" or "no" answer. 
Fortunately, your upcom- 
ing birthday will be pleas- 
ant and cheerful. Keep your 
eye out for a birthday pres- 
ent which will click a good 
idea Into the back of your 
head and help you greatly. 
And don’t worry about that 
new heart-throb who's 
keeping you wondering. 
You’ll soon know that it 
wasn't true love at all. 



PREVIEW OF WHAT’S 

CREEPING UP 

NEXT 


by STAN SCHACHTER 

VV hile last year’s crop of horror films may have been a let-down to many mon- 
ster buffs, the next few months (and hopefully years) to come will boast enough 
ghouls, ogres and supernatural feats to scare us halt to death. 

The big news for fans is that Jaws will have stiff competition this year, and rein- 
carnation is “coming back." 

Since Jaws topped the box-office ratings in 1975, it has not been approached by 
any other film in appeal or profits. Two years before that, William Friedkin's The 
Exorcist scared the devil out of everyone and took its place among the best horror 
thrillers of all time. 


If the two-year cycle is to continue, 
last year’s two major entries will fall by 
the wayside: The Omen, because of 
lack of credibility, and King Kong, be- 
cause its producers went overboard 
with the special effects. 

But 1977 will definitely be a mon- 
strous year for Hollywood horror. Peter 
Benchiey. the man who created Jaws, 
has been hard at work on a sequel. The 
follow-up stars Robert Shaw in another 
struggle at sea, entitled The Deep. 
Benchiey is hoping his latest will have 
an even greater impact than Jaws, but 
that remains to be seen. 

One thing is for sure. Jaws estab- 
lished a lucrative formula for fright, 
and the other studios are following it: 
Take everyone's basic fear of water, 
add a seamonster of your choice, and 
. package it carefully. 

This year, the monster who wins it, 
hands down, may very well be the giant 
squid who terrorizes Henry Fonda, 
John Huston and Shelley Winters in 
Tentacles. Advance screenings of 
Tentacles have media circles buzzing 
with speculation. 

Another creature from the sea is in 
the offing from 20th Century, this one a 


documented Scottish spook, and old 
friend, the Loch Ness monster. Loch 
Ness will fall into the suspense/horror 
category, but it’s hard to imagine a 
frightening Nessie — we all know how 
shy she is. 

The common denominator of most 
horror films is the ultimate fear of 
death. A probing- occultish blood- 
curdler called Audrey Rose goes 
beyond that fear with a haunting look 
at reincarnation, a subject neglected of 
late in films. Needless to say. Audrey 
Rose is a film you’ll want to see again 
and again. 

And if Polanski s The Tenant didn’t 
quitedoit for you, Universal’s The Sen- 
tinel will play upon your fear of 
haunted houses. The setting is an eerie 
New York brownstone where anything 
can. and does, happen. 

The Car is a new release focusing on 
a small western town terrorized by a 
driverless car. Why not? Walt Disney 
Studios have been doing it to a VW for 
years. 

Harvey Bernhard, producer of The 
Omen, is planning not one, but three 
sequels — Omen II, Omen III, and 
Armageddon, all tracing the life of 


Satan. 

But where do we go from here? Can 
we keep remaking the classic horror 
stories? 

It is a respected fact that no sequel 
has ever made the Top Ten list, and 
King Kong 1976, for example, was just 
a poor substitute for the original Kong, 
many critics said. 

In fact, the Golden Age of Hollywood 
produced vampires, mummies and 
phantoms who were gruesome but 
simple. They were full of charisma and, 
at times, lovable. 

The horror film was not conceived in 
Hollywood. Credit for this goes to 
Germany, whose directors were shoot- 
ing such masterpieces as The Cabinet 
of Or. Caligari before the start of World 
War I. 

Soon Hollywood took an interest in 
horror and, to people its new horror 
factories, came the European experts. 

In 1930, the monster film hit paydirt 
with two resounding successes — Tod 
Browning’s Dracula and James 
Whale’s Frankenstein. Still enjoyed 
today, theses two films captured the 
mood of a nation and paved thewayfor 
(continued on next pege) 
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the countless creatures who would try 
to emulate their success. 

We must bear in mind that the tools 
available to the early filmmakers were 
sparse and primitive by today's stan- 
dards, but in that very simplicity lay the 
secret of their appeal. 

The medium was black-and-white 
film, a medium which film critics still 
believe is more effective than color in 
creating a supernatural atmosphere. 
Gifted makeup artists and a few cases 
of Hershey's chocolate syrup (for 
blood) were ail it took to frighten 
moviegoers of the 1930s. 

By 1945, it looked as though the 
monsters were finished. The studios 
resorted to banding the unsightly 
beasts together in the same film, and 
finally to pitting them against Abbott 
and Costello for comic relief. 

Already, Hollywood was aware of the 
potential of remakes. When John Bar- 
rymore set himself to the dual task of 
playing Dr. Jekyll and Mr. Hyde, he was 
good, but not as convincing as Fredric 


March in the same role a decade later. 
Even Karloff borrowed freely from The 
Golem when he took the role of 
Frankenstein’s monster. 

After his classic Dracula was hailed 
as a cinematic victory, Tod Browning 
started off in a new direction, but his 
ideas for horror were too outlandish 
and his career came to an untimely 
end. 

What Browning did was film actual 
P.T. Barnum sideshow freaks from a 
distance in their own habitat. It was a 
deep film which evoked more sym- 
pathy than fright. After many title 
changes and much delay, the film was 
released as Freaks, only to bomb mis- 
erably. Freaks Is better appreciated 
today, where it continues to circulate in 
underground channels as one of the 
gems of early horror. 

Disgusted with its initial failure, and 
unwilling to return to vampirism and 
Hershey’s syrup, Browning went mad. 

Paramount studios favored the mad 
doctor/scientist in films like The Island 


of Dr. Moreau and Doctor Cyclops. The 
mad doctor was a good protagonist for 
the horror genre. He was insane, pow- 
erful and unpredictable, but his evils 
were usually confined to the laborat- 
ory. 

The trend was turning to the kind of 
macabre evils that could affect 
everyone. Roving bands of Zombies, 
Cat People and other species risen 
from the dead were a greater threat 
because they could inflict their con- 
tagious deformities on you. 

After World War II, horror features 
pined until the popularity of science 
fiction opened up new possibilities — 
nasty visitors from other planets. This 
era produced one of the greatest hor- 
ror films of all-time. The Fly. (Thanks 
again, Vincent.) 

Asmall British studiocalled Hammer 
Films made its mark with gory remakes 
of the classic monster films, and these 
satisfied hard-core horror fans by 
dominating the scene for nearly a de- 
cade. 
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ANTENNA 



Enjoy sharp, clear 
pictures on every channel 
Inyoi^area! 



Our jumbo T.V. antenna is the electric miracle of the 20th century. It lets you 
enjoy sharp, clear pictures on every channel in your area without using an 
expensive outdoor antenna or unsightly "rabbit ears". This neat invention 
uses no house current. It simply plugs into any wall outlet in any room. 
Makes your home wiring system a huge antenna for clear reception at all 
times — even on F.M. radios, Instructions are included in package. Only 
$2,98 plus .50 postage & handling. 


■ Bonus Trading, P.O. Box 3917, S-7 
I Rochester, New York 14610 
I Please send me my Jumbo T.V. antenna. 

I Enclosed: $2.98 plus .50 postage & handling 
|Name _ _ 

{Address 

jcity 


-State 


Zip 


Now, with SuperKong, we are left 
back at Square 1. Without any doubt, 
King Kong will score one of the highest 
box office grosses ever, given its 
worldwide appeal, so what does it mat- 
ter if a select group of monster buffs 
were disappointed? 

Kong's triumphs in the 1930s and 
1970s prove that people will keep 
coming back for more, if you give them 
the monster-as-hero hard sell. 

Hollywood has made its share of "B" 
horror flicks filled with gore and de- 
struction. The filmmakers are looking 
for new directions, but for now their 
greatest tool is still the special effects 
department. 

(continued on page 58) 


justimagineiYOU 

ON A.GENUINE^2.00 BILL 



The brand new •Bicentennial $2.00 Bill" with your 
favorite photo! And it's all perfectly legal and the 
bills are negotiable, but who would want to spend 
such a wqnderlul gift? Send us any good clear 
photo, color or black and white, and we'll send you 
afresh mint$2Billwith the picture on It . . and they 
look great! Each bill comes m a clear plastic pres- 
entation cover to keep them new lor years. "Per- 
sonalized" $2 Bills just $9.95 each. ppd. Additional 
Bills (from same photo), only $6.95. 
Cavendish Enterprises, Dept. S-7 
P.O. Box 8365 
Rochester. N.Y. 14618 
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Advertisement 

Talisman Changes Lives For Millions 

An extraordinary phenomenon is sweeping the North American continent, it 
was iearned from reiiable sources here recently. A weli-known but iittie 
understood woman who calls herself Madame Zarina is possessed by a 
power that allows her to dispense most of life's good things to whomever 
owns her specially designed Talisman. 

Money, wealth, happiness, love and prosperity unfold the moment the fam- 
ous Zarina's Talisman is worn or carried. What is this Talisman? It is a 
I specially minted coin that mysteriously converts upon the wearer or 
carrier an almost certain propensity for happiness and success in every 
venture of life. There is only one stipulation, however. Instructions must 
be followed meticulously because for some peculiar reason the effective- 
ness of the Talisman is dependent upon them. A set of these instructions 
is enclosed with each Talisman. 

People who have worn or carried this mystical Talisman have reported an 
almost immediate reversal of their luck. Most report that sooner or later their 
lives are radically changed. Others report a gradual, though definite change. 
Madame Zarina is not available for comment though reporters have been 
dogging her footsteps for many months now. Maybe that's the key to her 
success: Complete secrecy. And inaccessibility. 

Now for those of you out there who are straining at the bit to change your 
luck here's how to do It. Simply send S2.00 for each aluminum Talisman or 
S9.95 for each Sterling Silver Talisman to: Madame Zarina. Dept. 5.7 
P.O. Box. 338. Stn. H.. Montreal, Quebec H3G 1S2. 



VIB-A-WAY 

TUMMY TONER! 
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Jaws was heavily mechanized and 
The Exorcist did wonders with tubes 
and wires. Horror films have tradition- 
ally served as experimental grounds 
for new cinematic techniques. 

The first "accepted" 3-D movie was a 
horror film, 1953's House Of Wax. Re- 
cently. Andy Warhol released a 3-D ver- 
sion of Frankenstein complete with 
dangling intestines and bats you can 
almost touch. 

People sfeem to enjoy good trick 
photography and motor-driven beasts 
as much as ever, but the tricks don’t 
send chills to their spine anymore. 
What really frightens the majority of 


film fans nowadays is psychological 
terror, That eerie gray world of 
psychosis and paranoia, which has had 
its moments on the screen, may well be 
the theme for the next decade. 

That's the basic premise of Audrey 
Rose, the latest of Hollywood’s occul- 
tish horror films. It deals with reincar- 
nation through a series of flashbacks 
and dream-like sequences which seem 
to expose the scariest monster of all — 
life itself. 

In case you haven’t already seen 
Audrey Rose, don’t expect a startling 
array of special effects. The film man- 
ages a few overwhelming surprises 
without excessive gimmickry. The spe- 
cial effects are in your own head. 

Horror films that make you think are 
far better than those that merely enter- 
tain, and will fare better in Hollywood. 

One less obvious aspect of horror is 
the all-important soundtrack. Mon- 
strous growls and sudden shrill 
screams are basic ingredients of a 
good horror flick, and still to be ex- 
plored are the possibilities of horror in 
Sensurround. 

But perhaps the most exciting 
(frightening?) project being consid- 


Msgle Slimmar Penal Work* INSTANTLVI 

LETS YOU DUlOE JUST HOW SUM t SLEEK YOU 
WANT TO Bsr 

A revolutionary discovery that actually lets you 
WRAP YOURSELF SLIMMEA the very first time you 
put it on! It wfll flatten that stomach and other 
unsightly bulges and let you surprise yourself with 
a new trim you! Magic slimmer-panel gives you a 


niNT NAME a ADDRESS CLEARLY AND SEND TO: 
STMTOU of HOLLYWOOD, Wrap-Slim Oiv. 2411 
6311 Yucca St. HoHyvroed, Ca. 90026 


ered by Hollywood’s Scream Mer- 
chants is the technique of bringing 
screen monsters to life — literally. 
One day soon you may see The Wolf- 
man or Count Dracula step right out of 
the film, onto the stage, and smack into 
the audience. 

It's a technique that was first un- 
veiled at the 1967 World’s Fair in 
Montreal by Czechoslovakian film 
makers. As the film roils, there are 
various stop-action sequences, during 
which the stage lights are dimmed for 
what seems like an instant. Live actors 
then emerge through slits in the 
screen, take up the action exactly 
where it left off via a stage show. 

The Czechs did it with comedy. Ima- 
gine the'same format being used in a 
Dr. Jekyll-Mr. Hyde transformation 
scene, or when the full moon hits the 
Wolfman. "Everyone in the audience is 
a potential victim," the come-on warn- 
ings may read above the titles. That’s 
showbiz. ^ 

SOLUTION TO PUZZLE ON PAGE 53 
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Announcing - from Europe . . . 

The New Book that Guarantees you n< 

SEXUAL ADVENTURES 
IN MARRIAGE 

mturkrg onr 140 hiM-color loltlly~untnnib1l9d photo* oi 


Convwitently 
By Mall! 

C.O.D. ORDERS 
ACCEPTED! 


Now -with this sensational new electric 
bust massager kit . . . 

you can have a 

BIGGER SEXIER 


in just 3 weeks! 








The Friendship Club of AmericQ 


North America's fastest growing social organization where 
you meet nicer people for friendship, romance and marriage. 

When you belong to THE FRIENDSHIP CLUB OF AMERICA 
you'll correspond and meet with exciting, aware and active men 
and women In your own area or from all over the country. 

To join our club just send us S2.50 to cover the cost of your 
25-word ad. Add 10c for any additional words. 


We reserve the right to edit or reject any copy not up to our 
high standards. 

When answering ads enclose SI .25 for each letter you wish 
us to forward. These letters should be placed in a separate en- 
velope. Be sure to put key number of ad being answered on 
back of envelope. 

All letters should be addressed to THE FRIENDSHIP CLUB 
OF AMERICA. P.O. Box 761, Rouses Point. N.'V. 12979. 


I LADIES I FLA.-77e-L: Ma.nage-nmtled widow. 39, Ind^blautduPo^ld c^unrr^ ^ 

iPi SrrSlEL 
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MIDWEST-772.L; Tail classy gal. 39. nrag- L H -l g liD g' - 'I ggg..- ^ !^?ih 

Sissrsair:;; s;f.r.s ?7t^s?.”"™g„r;*a»nr 

'MpCSiy""' "■"""'““““''■'g'- ““ “ ™“ p^"h™ pi'll' »""?■ x.'c«p*sr«.'i'i"‘rtp3«^% 

AmZ..773-L:Youlhtutw<low.705.S4 ,145 150 lbs . excelled bealth, cheertul. lull ot FLA.ei1-Lr Peme and preny 5 , 95 lbs , Seeks large, bngw man w.lh 

s™."?rsrs;rs,.''Scrr ~:r,rp“.'r.-s%'s“»rp 

r.r:or:.p„.a,p..,„p.p,- r^-pi9,papc..,..a,.p.cg.p;,g .i. =:;^;r“';r:':ps.ss, 

cee. high fashion. SB ". excellent cook 61. 5 . I2S iba . desires to meet tall, well- college graduate wants to hear from a MD.e31-L; Old-fashioned gal. 24. 57 
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FLA.-647-M: He can offer you me best in 
ten der-h earted a nd alleciiortate too' 

IND.-648-M: Bachelor with own home and 
management position. 3S. 5 7 . 170 lbs. 
fe. open-minded. 


Enjoys life and seeking s( 


GA.-649-M: Semi-rel 


VA.-669-M; Educated professional man. 
divorced. 37. S'S ’. 160 IDs. blue eyes, 
brown hair, seeking sweet gal. 25-35 for 
loving marriage. 

KV.-670-M:Weallhy executive. 45. 59 .160 
lbs . seeking slender, considerate gal Age 
looks not important, personality is' 

TEX.-671-M; Air Force major youthful 45'. 
5'8 . 155 IDs , speaks French and Spanish 
Will share healthy, diversified, successful 


Seeks gai lor close, meaningful ri 

FLA.-693-U: Dynamic businessmai 
crealive. mid-40s. 5'g’ . 175 lbs . vr 
meet marriageable, beautiful, se 
lady, 20-40. 

CAt.lF.-694-M: Educated busine: 
nonsmoker nondrinker. 50. 5'8 . 
visiting Japan and desires meeting 


N.Y .•716-M: Divorced professiona 
6 . 220 lbs . nonsmoker, nondnnki 


WIS.-6S0-M; Financially secure, educated. 
5'a '. 165 lbs., loves all thesimple things life 
has. Seeks marriage with pretty, home- 
loving gal, ?4-33 Ctuldren w elcome 

CAUF--651-M; Handsome bachelor with 
myriad interests. 49. 510'. 163 lbs . desires 


MICH. -672-1111: Gentle, pn 
businessman. 42. 5 10' . 175 It 
Kindness, consideration and I 
lender-hearted woman, 25-45 


il blonde. 25-35 lor i 


1. college-educated 


in under 45 lor forever 


VA.-653-M: Athletic military man. sooi 
retire Hes 54. 6,200 lbs . seeking sler 
gal under 50 who enjoys bridge, golf h 


lady. 24-32 Child welcome 


N.Y.-675-M; F 


■d stockbroker. 55 Wi 
-la anO enjoys danc 


n. 38. WIS.-697-M: 


i-M: Rugged, induslriou 
. 55. 6 4' . 200 lbs . blu 
le. Wants to correspond ai 


7t7-M: Handsome Imancialiy secure. 
'0 genileman, 52.S'8 . 170lbs . wants 
eel energetic, pretly gal who enjoys 


I. handsome Doctor, 
.considerateseekingli 
woman 16-30 of lar 


r gai lo TEX.-719-Mt Semi-r 


CAUF.-696-M; Personable lei low with B A 
degree. 5 7 . 167 lbs., loves Iraveling. oul- 


Id Las Vegas trequently 


MICH.-720-M: Slim. di 
lersihed mteri 

) find loving, sv 


FLA.-721-M: Just moved loDaylon-Orlani 
area He s in his mid-50s. 5 10 200 lb 
enjoys music races dancing Wants 
meet preliy slender, young al heart wo 

IDAHO'722-M; Personable Doclor, 52, 


TENN.-654-Mr Fun to be with Capricorn 
with country home He s 32. 5'9 ', 175 lbs 
good-natured, brown hair nazel eyes 
Seeks loving, sweet gal who enjoys music 

FLA.-655-M; If you dig quiet home life 
walking on the beach to enjoy sunset, gel in 
touch with this handsome fellow o1 48. 6 . 


Seeking lady, 50-60 lor rr 


MD.-6r7-M: Blue-eyed blond. 32. 6'3 . 165 
lbs loves sailing. cruising. racing. dancing, 
skiing music Seeksathlelic healthy. prelly 


16. 6' 200 
camping, 
ig. slender 


VA--656-M; Career navy man 

sports. movies Seekshomeloi 
woman under 37 lo make his 
TEX.-6S7-M: Financially secure, educated. 
43. 6'1 . 200 lbs . terrific sense of humor 
Seeks kind lady. 30-45. who desires early 
marriage 

N.Y.-658-M; Financialiy-secure Ooclor in 
UpstaleN Y.. early 305. seeks loving.adec- 
tionaie. comp alible woman, wiin or without 
children Details with long chatty letter 
FLA.-659-M: Relocate to Flonda lor this 
handsome widower. 45. 5 10 . 140 lbs .one 
daughter. 11 Has own home and pool. 
Homelile important to him' Seeks mar- 
nage-minded woman. 25-45 who enjoys 
liner things in life 

IND.-66CI-M; Businessman with 
home, youthful 40s. 5'10 '. trim and 
getic. Seeks exceptionally attra 
blonde, early 30s. sincere, secure wl 
relocate to him Marnage-minded 


OHiO-662-M: Versatile professional, 
vyealthy divorced fellow. mid-30s. desires i 
trim, well-educated male who puls homi 


ONTARIO-67B-M: Allraclive 
own lovely country home ^ 
traveling, dancing Seeks pi 
tor marriage Child welcoriM 


ing Seeks sincere, understanding gal for 


vrity and total hap pines 


FLA.-683-M: Proi 
18510s .down lot 
Seeking slender v 


LA.-68S-M: Handsome lawyer. 5'8 
lbs., sensitive, avid reader, snow- 
mountain-elimber. blind Seeks sir 
pretty, intelligent woman. 1B-28 


CAUF.-7 
Taurus 
sincere. 
ily lor m 


minine gal who enjoys 


CALIF .-664-Mr Tall, slim witt 
Enjoys health foods, nature 
living. Wshes to meet gal with 
ants who can relocate lor hiir 


PLA.-666-M: Real-estale broker. 49, 185 
lbs., educated, loyal with own lovely home 
Seeks long-haired, affectionate woman. 24- 
35. sensitrve who loves children. Must re- 
locale to Fla. 

SASKATCHEWAN-867-M: Personable, ad- 
venturous businessman, youthful 42. S'6 ". 
165 lbs. wants friendship with sincere, 
stable, interasting gal. 25-40 from S»k or 


NEV.-70VM; Undersian 
ate. 45. 5 7 . 155 lbs.. v«ii 
2 cars, boat Seeking sv 
dark eyes 


ORE.-702-M: Retired. 64.1 
ing, fishing in nis large Ira 
interesting woman with si 


ONTARIO-724-M: Retired ex-mill«naire. 
61. 510 175 lbs., with 30 ocean-going 

sloop Seeking gal inieresled in sailing. 
swimming, cooking tennis, riding, jazz 
WIS.-72S-U: Quiet, shy divorced man 34. 
5 8 140 lbs with trailer home Seeks quiet 
loving woman. 21-32 to share lile and 


FLA.-726-M: Unhand 

jolty, retired, stylish 
swimming, bridge, sc 


S.C.-704-M; Corpor, 
50s. 6 . 205 lbs . b 

relations hip 


middle-aged lady w 


QA.-706-M: Baptist bachelor. 43. 5 
IDs .hasdegree own home. Seeks 
wilh homeloving, tender-hearted 


>1. 25-35, sensil^e. — 


CALIF. •70»-M:R 
160 lbs . terrilK 
peiiie. slender u 


ONTARIO-6S7-M: Semi-retired with dfrorce 
pending. 6 . 180 lbs., has own business. 
Seeks marnage-mindeO gal, 36-50 

MINN.-688-M:Aavenluious yachtsman. 45. 
6', 175 lbs., will cruise East Coast and 
Bahamas. Warns to meet tall, slender, inlei- 
iigent gal who loves sailing for future hap- 
piness together 

EASTERN U.S.-S88-U; Financially-secure 
divorced gentleman. 39. 6'. 190 lbs. Seeks 
single, pretty ^1.25-35 who can relocate to 
him, tor marriage 

CAUF.-690-M; Divorced linguist currenll 
In Japan. 33. E'l . 175 lbs Will relocate t 
Las Vegas in July. Seeking allraclive. a 
truistic woman lor marriage 

NEV.-691-M: Retired attorney, tall, young 
SOs. slim, dislinguished. Desires to rneet 
sansilive, sincere gal lor meaningful re- 
lationahip. Heknowshowtoiraaiawomanl 
QA.-e92-M: Tired ol feeling used? Spend 
time with someone who cares. He s an 
electronics engineer. 38. 6'2 ", 170 lbs. 


IOWA-713-M; Brown-eyed widowei 
9 . 170 rugged lbs., no dependen 
property and lots ol love for right » 


MINN.-715-M; Christia 
irotessional athlete, d 

isge- minded 




iiiigence 


N. DAK.-728-M: Blue-eyed bachelor, early 

home Wants to Imo marriage-mindeO gal 

24-32 w ho can relocate lo him 

UTAH-729-M: Active and aware widower. 
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CALIF. -707-51: Hollywood author-play- 
ighi. 39. tall, trim and handsome of mixed 
rilage Seeks tall, trim sweet gal. 25-37. 

<LA--708-M: Personable. mid-40s. 59' 
10 lbs . with suburban horns, children Has 
rnfic perspnalily Seeks pretty gal who 


ling, sweet gal, 30-47 

731-M: Polished businessman with 
morals. 46. 6'1 . 165 lbs . intelligent 
vmgcullured. personable gal under42 


ILL.-732-M:Succe 


ecutive.50,5T0 ', 


FLA.-733-M: Handsomi 


S.C.-710-M: Handsome bachelor with Iwo 
businesses. 38.6'2 190 lbs .seeks aitrac- 
live. trim, young woman. 20-35 lor fnend- 

N.Y.-71 1-M: Talented sculptorfcomrnercial 
his life. Music, traveling and homelife are 


FLA.-73S-M: Retire 
11 150 lbs Want 

woman. 40-50 Iron- 


OHIO-736-M: Finar 
pretty, marnage-mi 


FLA--737-M: Recent widower, 63. ha 
home, no dependents Seeking pie 
healthy widow. 62-65 who wants to m 


ILL.-739-M: Pr< 
10 155 lbs , 1 

smoker, faithiu 



HAWAIIAN MUU MUU ii colorful, corofreo end 
eomlortoblo. Tho oielk Hawaiian print comoi in 
rod, reyol or groon with a contracting loiid trim. 
Si( 0 ( oro $, M or 1. It'i a drip-drr fabric, lo jwtl 
pop it in a machino, For loituro timo or houM- 
wori. You'll aharart look rtoot and trim. 

S3.SS plus }St pastager? igr S7.SI) post paid 
ACE MAII. ORDER CO- 
IFS Ottraw St. Dipt. SS-5M Braokivn. N.y 112}! 




DIPLOMAS- WILIS— 

Marriage Ceriifkates, High School and College 
Diplomas, Last Will & Testament (Blank Forms). 
Any 2 lor $2 All 5 for $3. Prompt Conlidenlial 
Service. Available only lo persons 21 or over 
from ARTEK FORMS. 7471 Melrose Ave. 
Dept. 2411 Los Anqeles. Calif. 90046. 

Stop them FASTI Don't gamble with stomach 
distress - it can make your life miserable' 
3-WAY ACTION now here! NO-BLOTE 
Tablets will amaze you with the FASTEST 
relief action you may have ever known! Stop 
paying the price for hearty eating! Get 
NO-BLOTE's 3-Way Action on your side 
NOW! Guaranteed! 200 Tablets $3.00! Send 
check or cash; NO-BLOTE, Dept. 24ii , 7168 
Melrose Ave., Los Angelas. CA 90046. 

<^ohs of t^fiQ Stars 
^ &otlacfors Stems! 

'4“.' ■t, fjDlfs^'SUtaVs? Me°'‘of 

1# Bt4TLES,* tBe'M'ljOti,''M. MOMRol: 



S^WOWIEN! 


LOSE 10 LBS IN 10 DAYS 

ON THE FAMOUS GRAPEFRUIT DIET 

This IS the popular grapetruit Piet that everyone is talking about. It has made people 
slim, attractive and youthful looking because it really works. Follow it exactly and 
you will lose tO pounds m 10 days' And you will continue to lose pound after pound 
after pound. Best of all, you feel NO HUNGER. Fried chicken, rich gravies, sparenbs 
mayonnaise, bacon, sausages and scrambled eggs are on your diet. The secret is 
the balance of foods and because the diet keeps working for you. if you do not lose 
7 pounds m the first 7 days, return your diet and we guarantee refund Right now 
this instant, YOU CAN START 10 REGAIN THE FIGURE OF YOUR YOUTH Send $2 to 
ARTEK GRAPEFRUIT DIET. Depi.24ii 7168 Melrose Avenue. Los Angeles. Calif. 
90046. FREE WITH EVERY DIET PLAN, our Leaflet ot Helpful Hints on how to stay 
on a diet, psychological tricks, etc that REALLY MAKE THE DIFFERENCE 



HALF AWAKE? 
HALF ALIVE? 

HALF A WOMAN? 

Worn out after a busy day? No fun to be 
around when the man in your life arrives? 
STOP! Put the zip and desire back into your 
evenings again — do things together! Formula 
LVE Tabs help shake off womanly fatigue FAST! 
Helps recapture mood of confidence. Feel like 
a WHOLE WOMAN again! Can make you fun to 
be around. Packed with body nutrients and that 
'come alive' feeling! Sold solely as safe, stimu- 
lating anti-fatigue agent to help restore com- 
posure and drive. First use must make you say, 
“This is it! It works!” — or money right back' 
30-Time LVE Pack $3.95; 60 $5.95! Send cash 
or check to; TYSON PRODUCTS, Dept, zan 
7471 Melrose Ave., Los Angeles, Calif. 90046. 




SLIM UP 
WITH THE 
FABULOUS 
SAUNA-500! 

• SHED POUNDS! 

• LOSE INCHES! 

Wear this marvelous 
two-piece SAUNA-500 
and slim-up without 
dangerous pills, lad 
diets or strenuous ex- 
lightweight, durable vinyl that works on those prob- 
lem spots by intense evacuation of fluids Wear It 
while you relax or while doing chores around the 
house. An effortless way to look younger and feel 
better. Your choice of long, or below the knees, 
pants. Sizes S-M-l-XL. Order now and get FREE DIET 
PLAN! ONLY $14.95. Add 75c for postage 4 handling 
plus 6% sales tax. For COD enclose $4.00 deposit 
and pay postman bai. on delivery. Be sure to spotily 
size and pant preference. 
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Is it true the amazing secret of TELECULT POWER 

AUTOMATICALLY BRINGS YOU 
ANYTHING YOU DESIRE... 

And in 10 seconds starts to draw Riches, Love. Fine Possessions, Friends, 

Power, Secret Knowledge, and much more into your life? See for yourself! 


to you, fron tko Inuisiblo world, liho a blaiini 
itraak of li|htnint! 

Ytt. how would you Ilk* lo be able to lit in 


anily h 


<e appear 


_ . ... d luddrnly 

find a big, thick roll of dollars in your hand?a 
Now. a daring new book called TELECULT 
POWER lays bare this magic secret, and shows 
how it can bring fortune, love, and happiness. And 
Reese P. Dubin - the man who discovered it — 
makes this shocking claim . . . 

"Great Wealth And Power Can Be Yours!" 


that I wan 
• "How ( 


» ‘ How 


tells I 


sandin, 


sk. he . 


ted it II 




"tune in” and HEAR the unspoken thoughts of 
others. He says. "At first, these hearing impres- 
sions startled me. and I look (hem (or actual 
speech, until I realized that people don't usually 
say such things aloud! And their lips remained 
closed." 

SEES BEYOND WALLS, AND OVER 
GREAT distances: Then he discovered he 
could pick up actual sights, from behind walls and 


s the 




IS clear 


MAKES WOMAN APPEAR - SEEMINGLY 
OUT OF THIN AIR! With mounting excitement. 
Reese P. Dubin launched one of the most exciting 
experiments m the history of psychic research. He 
wanted to see if the Tele-Photo Transmitter could 
bring him an actual material object! He chose, for 
(his experiment, the seemingly impossible: an ac- 
..... person! 


He r< 


nply U 


d the Tele-Phol 


s method for a pocketful 


tan summoned a man to her 
d the unspoken thoughts of 


• “How a woman used it to fill an empty purse! 

• "How a farmer received a pot full of gold!" 

a "How another user Teleported a gold jewel bo 
to her, seemingly out of thin air!” 

• "How a woman used (his method lo regain h« 
lost youth!" 

• "How a man. growing bald, claims he renewe 
the growth of his hair with this secret!" 

• "How a Woman used it lo bring her mate to bei 
without asking!” 
e "How another won 
—out of thin air!" 

• "How a man hear 
others, with this secre 

• "How a woman saw behind walls and over 
great distances, with it!" 

• "How a man broadcast silent commands that 
others had to obey!" 

Let us now clearly demonstrate to you the sel- 
ls behind the new wonderworking. Mir- 
‘ER! 

"Hqw Teleeult Power Brings Any Desire 
Easily And Autematically!” 

For many years. Reese P. Dubin dreamed of a 
way to call upon (he invisible forces at work all 
around us. He spent a lifetime digging and search- 
ing for the secret. These investigations brought 
him knowledge that goes back to the dim recesses 
of the past. 

One day. lo his aslonishmeni, he discovered that 
he could actually broadcast silent eommandt, 
tanily obeyed. Using the i 


by dialing the oblec 


Dial Any Treasure! 

You'll see how to use the Tele-1 


h the 


■ledge-you 
Dr’ Dubin 


ililut 


raids > 


dinir others to sleep, gel u 

or not talk - and act ace 

lo his silent wishes. It worked evety Hme'. 

Working relentlessly from this evidence, Reese 
P. Dubin succeeded in mrfeciing a new kind of 
instrument — called a Tele-Photo Transmitter — 
that concentrates your thoughts, and sends (hem 
like a streaking bullet to their d«(ina(k>n! 

OTHERS OBEY SILENT COMMANDS! Writ- 
ing of the success of this method, one user reports 
the following experience: 

"I willed her lo pick up and eat a biscuit from 
a Plate in a corner of the room. She did so. I will- 
ed her to ihake hands with her mother. She ruthed 
to her mother and stroked her hands . . . 

"I willed her lo nod. She stood tiill and bent her 
head, I willed her lo clap her hands, play a note on 
the piano, write her name, all of which she did." 

"No one can escape the power of this method," 
says Mr. Dubin. "Everybo^ — high or low, igno- 
rant or wise — all are subject lo its spell! And un- 
less the person is (old what’s being done, he will 
think (he thoughts are his own!" 

HEARS THE THOUGHTS OF OTHERS! Ex- 
perimenting further with the Tele-Photo Trans- 
mitter. Reese P. Dubin soon found (bat be could 


Brings A Pocket Full Of Money! 

You'll see how }i 


A Brand New Car Comes! 


Marty C., a taxi dri 
dialed Photo-Form #4. 
wailed for things 


50 Bond Street, Westbury, N.Y. 11590 



lac! 


Cadil- 


says Mr. Dubin, 


"■( can teleport d 
world." 

t^hen you dial 

ible, pholoplasmi' 

"Teleeult Pow«. ^ ... 

your life.” says Mr. Dubin “With it. it is possible 
lo dial any desire — called a Photo-Form —then 
sit back, relax, and watch this powerful secret go 

"Instantly Your Life Is Changed!" 

With this secret, the mightiest force in the Uni- 
verse is at your command! "Simply ask for any- 
thing you want." says Mr. Dubin, "whether it be 
riches, love, line possessions, power, friends, or 
secret knowledge!" 

Suppose you had dialed Photo-Form 02 lor 
Jewels, lor example. Thai s what Margaret C. did. 
In an actual example Mr. Duhin lells you about. 
Rich, gliiiering diamonds and ieweis literally ap- 
pearrd at her ferl a pair of gold earrings, which 
she found that morning ... a surprise gifl of a 
nalehlng silver- 


Brings Mate Without Asking! 

Mrs. Conrad 8. reports that she was tired Ol 
"pursuing" her husband, as she called it, She 
wanted him to voluntarily do the things she longed 
for. lake her places, show affection. But he hadn’t 
looked at her in years. He would (all asleep imme- 
diately after supper, or watched the ball games, or 
read the papers. Secretly Mrs. B. decided to try 
(his method. She dialed Photo-Form «9 for Love! 
Instantly, her husband's attitude changed from 

that day forward, he showered her with kindness 
and affection! It was like a miracle come true! 

The Power Of This Method! 

There are so many personal experiences which I 
if healing, wealth. ai ' 


o tell a 


h this 


self w 


• REGAINS HAIR GROWTH! Walter C. h: 
shiny bald head with just a fringe of while 
showing around the edges. He tried this mcti 




l-for It 


e dice 50 (i 
: first li 


y of 


diamonds, dropped an her Iro... .. 

"Almost overnight,'' says Mr. Dubin. "it can 
start to multiply riches, bring romance and love 
. . draw favors, gifts, new friends ... or any- 
thing else asked for! It isn't necessaty for you to 
understand why. What is important is (hat it has 
already worked for many others . . . men and 
women in all walks of life . . . worked every time 
. . . and it will work for you, too!" 


Las Vegas-walk away with S500.000' 

• DISSOLVES ALL EVIL! You’ll see how this 
amazptg secret revealed to Lawrence M. the peo- 
ple who were trying to make him look silly at 
work-actually revealed iheir secret thoughts- 
made them confess and apologize! 

If TELECULT POWER can do all this for 
others, what riches, what rewards, what amazing 
results can It also bring lo you? 

( MAIL NO RISK COUPON TODAY! 1 

I S.A. & L. Enterprises, inc.. Dept. E4soa» j 

I so Bond Street, WailhuiT, N.Y 1IS90 j 

1 Cenilcmen Please rush me a copy of I 
I TELECULT POWER by Reese P. I 

I Dubin’ I understand (he book is mine for j 
I only 


j 30 days at your n 


>w Jerry D. used (bis method. He [ 
eek before payday. All he did. he | 
lial Photo-Form #1. Suddenly he p i 


. Enclose only $2 good-will deposit 
Pay jjosunan balance, plus C.O.D. post- J 
and handling charges. Same money-back | 


I 




n a short time, great 
eaciiement filled the house. His wife came hurry- 
ing in, saying. "We won it! We won a car and a 
cash i^ize! Tney just delivered it!" He got up and 
went 10 (he window. There, big and beautiful. 


I ‘ 

I 

I I 
I 
I 
I 
I 

j CRy 

I 
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Broken Nails... 
Brittle Nails... 
Split Nails... 
GONE FOREVER 



CONTAINS LADY 
KRISTINA MIRACLE j 
FORMULA 


Now! Make Nails So Hard... 
You Need This Real 
Diamond Crystal Nail File 
To Shape Them... 

Free! 

..And We’ll Give You One 
Just To Prove This Exciting 
New Discovery! 


IT'S TRUE 

Science h;is nnully done ill ll‘s develo- 
ped an amazing liquid I'ormiila thal 
actually makes nails many Tl.MKS 
HARDKR than you ever imagined 
possible — and finally — puts an end 
to splii nails, broken ntiils. chipped, 
nicked and jagged edges ON’Cl': AND 
FOR ALL! Yes. an incredible nail hiird- 
ener thtil you simply brush on as you 
would any ordinary nail polish.,, and 
not only have long, beautiful nails, btil. 
have nails so hard, so strong, you can 
type all dtiy. play the piano for hotirs 
on end. do housework, garden work, 
wash dishes, do laundry, even scrub 
floors.,. 

AND YOUR NAILS STAY 
MANICURE-FRESH ALL THE TIME! 

In fact, because this new application 
makes your nails so long, so strong, 
so firm and hard... many limes harder 
than they are now... the only kind of 
nail file in the world that can properly 
shape them and peifeclly smooth them 
is a file made of real diamond crystals, 
one of the world's hardest substances. 
That's right, a nail file actually made 
of real diamond crystals — as proven 
in laboratory tests — because your 
new nails become so many times harder 
they may dull ordinary nail files, So 
you can easily see why nails that be- 
come hard enough and strong enough 
to wear down steel, obviously must 
mean an end to split and broken nails 
ONCE AND FOR ALL! Think of what 
this means! 

LASTS UP TO 10-14 DAYS 
WITH JUST ONE 
SIMPLE, SINGLE APPLICATION 


Naturally, the hc^l proof of all is on 
your own fingers. That's why we want 
to send vou. as a gift for iusl liYinu 
•LADY KRISTINA • NAIL HARD- 
ENER. a genuine diamond crystal 
nail file — the very same file you may 
have seen advertised in McCalls. 
(Hamuur. Cusinupulitan. Harper's 
Bazaar and other loading fashion 
magazines. 

UNCONDITIONAL 




mmmmmmsm' 


Professional 
LIFETIME 
Diamond 
Crystal Nail File 


I it lestured In McCalls. Harper's 
Bazaar, Cosmopolitan and Glamour magazl- 
n«a... Now here's your opportunity to obtain 
one free, as a gift. 

This Nail File is coated with thousands of 
tiny diamond crystals. Unlike an emery board 
that gets dog-eared quickly and wears out 
even (aster... unlike the cross-cut metal file 
that's harsh on your nails because it works 
like a carpenter's tile and It, too. wears out 
in time — This Nail File lasts forever! And 
more important, it's the perfect file lor your 
nails because it helps prevent (and correct) 
splitting, peeling and cracking. Each liny 
diamond crystal facet helps to scientifically 
and microscopically shape and style your 
nails so that even the most modest home 
efforts look like they were professionally 
finished in the most expensive Fifth Avenue 
salon. 

And It's yours to keep Free as a gill. Just for 
frying the new 'LADY KRISTINA " Nail- 
Hardener. that's how sure we are you will be 
thrilled with the incredible dream-results. 


LADY KRISTINA Oept.G 
P.O. BOX 3917 
ROCHESTER, N.Y. 14610 


MAIL NO- 


RISK COUPON 
TODAY! 


Yes, I want to solve my splitting, peeling, cracking, ragged nail problems forever. Please rush me 
"LADY KRISTINA" NAIL HARDENER plus my free Lifetime Diamond Crystal Nail File. I must be 
pleased, thrilled and absolutely delighted with the fabulous results you promise or I will return lor 
a refund and keep the Lifetime File for my trouble. 

Please send me..'... bottles ol "LADY KRISTINA" NAIL HARDENER at $3.95 each. Only comes in 
clear form. (Please add 50c to cover postage and handling). 

Enclosed is $. in Ocash Qcheck Qmoney order 

Name 


aty . 
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New Breakthrough In Liquid Protein: 

Just brush on. Absorbed Instantly Into Your Fingernails. 

Speeds Up Natural Nail Growth 
With Liquid Vitamins You Brush On. 
Grow The Best Nails Of Your 
Life. See Results In Just 7 Days. 
Guaranteed. 


Before 


...3 days later ...7 days ...14 days later! 

You’ll never again have to say, “I just can’t grow great fingernails.” 


/ t , 

^ ^TRANA^ L^> 


Just imagine the longest, strongest 
most perfect, exciting fingernails 
you've ever seen. On anybody! Only 
this time the nails arc yours. All yours. 
100% natural. 

And you actually grew them your- 
self with visible results in just 7 days 
or less. 

Well, wake up, it’s not a dream. It’s 
reality! Thanks to a new scientific 
breakthrough in liquid protein. You 
see, your nails are naturally made of 
protein . . . and when they crack and 
split and weaken, it's because they are 
dying of thirst for protein. 

Before now, there wasn't much you 
could do but hope. Now — at last — 
there’s a revolutionary 100% organic 
liquid protein conditioner that your 
thirsty nails will absorb instantly, the 
second you brush it on. And it con- 
tains vitamins A, E and D— to nourish 
and help heal your nails naturally! 

It’s called NUTRANAIL. Because 
it’s as organically natural as your 
fingernails themselves. Your nails are 
actually so thirsty for NUTRANAIL, 
they’ll soak it up right through your 
nail polish. (Without changing the 
color even slightly.) 

Easier to apply than polish. 

Just brush on this clear odorless 


liquid straight from the bottle .. .onto 
your nail base and cuticle. (Either be- 
fore or after you apply nail polish; it 
really doesn’t matter. In fact, your 
nails will look so great, you may not 
want to put anything else on them.) It’s 
in.stantiy absorbed . . .without drying. 


burning or leaving a sticky residue. 

Now you can play the piano, pound 
the typewriter, do rough housework, 
gardening, anything . . . and still grow 
the best looking nails you’ve seen on 
anybody. With visible results within 7 
days. Or your money bAck in full. 


NOT A HARDENER . . . NOT A LACQUER . . . 

CONTAINS NO FORMALDEHYDE... NEEDS NO SHIELDS. 

IT’S 100% NATURAL ORGANIC PROTEIN. 

CONTAINS VITAMINS A, E and D...TO NOURISH 
AND HELP HEAL DAMAGED NAILS AS NOTHING ELSE CAN. 

TO GIVE YOU THE LONG. STRONG, EXCITING, 

FLAWLESS FINGERNAILS YOU NEVER DREAMED YOU COULD GROW. 


NUTRANAIL, Dept, km-w-sv 

521 5th ,\vc.. Suite 'SOJ, New York. N.Y. J0017 

Please rush me supply of NLiTRAN'All,. I enclose S in Cash 

Check Money Order. Make payable lo NDTRANAll,. 

Indicate Quantity: 

One bottle of Nl'TRANAlL is only S4.95 (plus 55t postage and 
handling.) And yet it can buy you the equivalent of four new sets of real fingernails. 
I he best you've ever seen on anybody. (And it comes with a 30-day full money back 
guarantee. No questions asked). 

Name; 

Address; 

City; 

State: Zip: 

New York State residents please add sales tax. Copyright J976 K-N-G Lid. 
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Imagine making up to 
$10000 jn a single hour 

...operating a “business” you can 
carry in your pocket! 


Top Merlite Dealers prove it’s 
possible! They report cash earnings of $25.00... 
$50.00... yes, even $100.00 AND MORE from just one hour 
of easy spare-time work! Their “secret”? They show sen- 
sational, SELL-ON-SIGHT Merlite Jewelry to friends and 
customers— and earn an instant TWO HUNDRED PERCENT 
PROFIT on every effortless sale! 


Imagine a business you can go into without 
any special experience or training... a business 
that doesn't require you to invest a penny of 
your own money ... a business that requires only 
the simplest kind of selling. . . a business so com- 
pact that you can literally carry it in your pocket 
or purse — BUT a business that our belter Deal- 
ers report pays them PROFITS as high as S25.00 
toSlOO.OOfor a single hour of spare-time “work”! 

Sounds impossible, doesn't it? Well, it isn't. 
In fact, if you’ll mail the coupon to us, you can 
start in this business, with the opportunity to 
enjoy these fantastic profits, one week from 
today! 

OVER 200 FAST-SELLING STYLES 
OF MEN’S AND WOMEN’S JEWELRY! 

Merlite Industries, a famous name in Direct 
Selling for over 25 years, has assembled an in- 
comparable collection of the world’s most beau- 
tiful jewelry: rings, earrings, pendants, crosses, 
fashion acce.ssories, gift items. ..all priced to sell 
and sell FAST. 

There are dozens of styles featuring the fabu- 
lous Merlite DIA-SIM®, the man-made simulated 
diamond that’s so brilliant, so hard, so blazingly 
beautiful that only a trained jeweler can be sure 
it's not a real diamond- Diamonds cost as much 
as 31,500.00 per carat . , . but YOU can offer your 
friends the amazing DIA-SIM lor as little as 
S21.00 per carat, hand-set in a magnificent 
mounting! 

In addition to the DIA-SIM. the Merlite Col- 
lection includes every other popular gemstone, 
either in natural or high-fidelity simulated form 
— emeralds, rubies, garnets, opals, star sapphires, 
and dozens of others. These exquisite stones are 
mounted in luxurious. de.=igner-rrafted settings 
of lOK filled gold, 18K heavy gold electroplate, 
and solid .sterling silver. .\nd even though 
Merlite Jew elry looks very, very expensive, retail 
prices start at just 56.00 — and most Merlite 
styles sell lnrS30.00 or less! 

JUST SHOW ... AND SELL! 

If you're interested in making money — and 
we mean real money — here’s your chance! Ju.st 
shoiv Merlite Jewelry to people in your area — 



friends, neighbors, relatives — and we'll give you 
a 200%-yes. T’«'0 HUNDRED PERCENT- 
profit on every Merlite item bought from you! 

Think of it! When someone buys a S15.00 
Merlite Ring from you, you keep 310,00! When 
someone buys a 824.00 Merlite Pendant, you 
keep S16.00! Just show our jewelry, write up the 
orders, and put your profit in your pocket! 

And by the way. that word “show" is im- 
portant. Don’t even try to sell Merlite Jewelry 
— because it isn’t necessary! These gorgeous 
creations sell themselves — on sight — wherever 
you show them! Your only “problem” may be 
convincing your customers that you’re not kid- 
ding when you tell them that expensive-looking 
Merlite Jewelry costs so little. Once they believe 
it, they'll shove money at you as fast as you can 
make change! 

SEND FOR COMPLETE MONEY-MAKING 
OUTFIT . . . FREE! 

Sound like the kind of deal you’ve been look- 
ing for? Y'ou bet it does! Ready to start making 
money with Merlite Jewelry? Of course you are! 
And all it Cakes to get rolling is a minute, right 
now. to fill out and mail the coupon below. 
When we receive it, here’s what we'll rush you 
by return mail: 

1. Our lavish, 48-page Customer Presentation 
Catalogue, displaying the complete Merlite Col- 
lection of Fine Jewelry in breathtaking natural 

2. Wholesale price lists, order forms, and an ac- 
curate pocket ring sizer so you can write up 
your first orders — and enjoy your first 200% 
profits — the day your Outfit arrives. 

3. Complete details concerning a guaranieed- 
saje opportunity to TRIPLE your money in 30 
days or less, should you decide to make money- 
even faster by stocking an inventory of Merlite 
Jewelry to give your customers on-the-spot 
delivery. 

4. A Special Offer that pays you BONUS 
PROF'ITS and gives you a luxurious, profes- 
sional jeweler's display case — worth S8.00 — ab- 
solutely FREE! 

What does all this cost you'? Not one penny! 
What's more, .sending for it places you under no 
obligation whatsoever, nor will you be asked to 
return this valuable material if you decide not 
to become a Meilite Dealer. 

Make us PRO'VE to you just how much 
money YOUR spare time can be worth with 
Merlite Jewelry — mail the coupon TODAY! 



MERLITE INDUSTRIES. INC. Dept.i39-c 
114 Fifth Avenue • New York, N.Y. 10011 
YES, I'm ready to make 200% PROFITS 
the easy Merlite Way! By return mail, 
rush me my complete Selling Outfit - 
FREE and (without obligation on my part! 
□ Mr. □ Mrs. □ Miss 

NAME 

ADDRESS 

CITY 

STATE ZIP 

IN CANADA: MOPA CO., LTD., 

371 DOWD STREET 
MONTREAL 128, QUEBEC 





COMPLETE 

encyclopedia 

ofTV- 
brandnew, 
and the only 
one of its kind! 

Sells in stores for $29.95. Yours for ONLY $2.95! 

Save $27.00 when you join the Nostalgia Book Club and agree to buy 
4 books or records over the next 2 years 
This is the only set of its kind. The first and only TV encyclopedia. 
It covers the first 30 years of our biggest entertainment medium — and it 
covers everything. Every network show, from 1947 through 1976. Every 
syndicated show. Every kind of show: variety . . . drama . . . comedy . . . 

serial . . . children's shows . . . documentaries . . . talk shows . . . 

educational shows . . . game shows. Almost 3,000 in all! 
Complete Data on Each Show 

Every entry is complete. It answers all your questions about: background 
of the show • description of the show • casts and characters • how 
long it ran • musical director • network or syndicated 
definitive reference work on TV's first 30 years? Of course. But 
it’s much more: a warm journey down a thousand happy yesterdays. 

This i.s your life. Enjoy it, all over again. 

1B©©)IK ©ILIJIIB 

165 Huguenot Street. New Rochelle, N.Y.10801 


The last 
word on 
30 years 
ofTV— 
as lavish as 
you’d expect 

Two big 7x 10 volumes 
v*' Almost 3,000 programs 
170 photographs 
912 pages 


. rasmbership In tft« Nostalgia Book Club-tha happy 

mainbar I gat to buy Club books and lecords about our happy yesterdays 
{1920-t955)-movles, radio, early TV. show biz. tads, fun-always - 

counts of 20% to 94% plus Shipping. I gat a tree subscription 

Club bulletin, flealileciei Tine, with data about naw Club books S rec- 
ords plus news about fellow mambers and thalr hobbles. EXTHA! Personal 
servica-just like 1939. No computers! My only obligation Is to buy 4 
books or records over the neat two years, from some ISO to be offered- 
afler which I'm free to resign at any time. It I want the monthly Salei 
tion. I do nothing; it will come automatically about a month later. If 
don't want the Selection, or I prefer one of the many Alternates. I mere 
let you know on the handy form always provided. I’ll be offered a new 
Selection every 24 days— 15 times a year. $5 }|g 


